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INTRODUCTION

M u sic  h a s  b e e n  a  p a r t  o f  t h e  p u b l i c  s c h o o ls  f o r  many 

y e a r s *  W ith  t h e  a i d  o f  a  s t a t e  c o u r s e  o f  s tu d y ,  t h e  g u id a n c e  

o f  a  s t a t e  m u sic  s u p e r v i s o r ,  and  t h e  re c o m m e n d a tio n s  o f  th e  

N a t i o n a l  M u sic  E d u c a to r s  C o n fe r e n c e ,  t h e  e l e m e n ta r y  m u s ic  

p ro g ra m  i n  M o n tan a  s c h o o ls  h a s  c o n s t a n t l y  im p ro v e d . The 

e a r l i e s t  g u id a n c e  b y  a  s t a t e  m u sic  s u p e r v i s o r  was in t e n d e d  

p r i m a r i l y  f o r  r u r a l  s c h o o ls  b e c a u s e  l a r g e r  c i t y  s c h o o ls  h a d  

th e  a d v a n ta g e  o f  a d m i n i s t r a t i v e  h e l p  th r o u g h  t h e  s u p e r i n t e n ­

d e n t  and  p r i n c i p a l s  e v e n  th o u g h  th e y  may n o t  h a v e  b e e n  t r a i n ­

ed  m u s ic  e d u c a to r s *  E v e n t u a l l y ,  i t  was s e e n  t h a t  th e  a s s i s t ­

a n c e  o f  t h e  s t a t e  m u s ic  s u p e r v i s o r  i n  p ro b le m s  o f  r u r a l  s c h o o l s  

w ould  a l s o  b e n e f i t  th e  c i t y  s c h o o ls  i n  w o rk in g  o u t  t h e i r  p r o b ­

lem s*  O f te n  t im e s  t h e  two s c h o o l  s y s te m s  fo u n d  a  s i m i l a r i t y  

i n  t h e  n a t u r e  o f  t h e i r  p r o b le m s . T h ro u g h  com bined  e f f o r t s  

o f  M on tana  M usic  E d u c a to r s  A s s o c i a t i o n ,  M o n tan a  E d u c a t io n a l  

i n s t i t u t i o n s  o f  H ig h e r  L e a r n in g ,  an d  th e  S t a t e  D e p a r tm e n t o f  

P u b l i c  I n s t r u c t i o n ,  t h e  p ro b le m s  o f  m u s ic  e d u c a t io n  a r e  b e in g  

s t u d i e d  w i th  t h e  i n t e n t i o n  o f  o f f e r i n g  s u g g e s t i o n s  o r  p o s s i b l e  

s o l u t i o n s  f o r  th e m . A l e r t  m u s ic  e d u c a to r s  t a k e  p r i d e  i n  k e e p ­

in g  u p  w i th  c u r r e n t  t r e n d s *

E f f i c i e n c y  i n  t e a c h i n g  may l a r g e l y  d ep e n d  u p o n  t h e  

a w a re n e s s  o f  e x i s t i n g  p r a c t i c e s .

1
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THE PROBLEM

T h is  s t u d y  i s  a n  a n a l y s i s  o f  c e r t a i n  p r a c t i c e s  I n  t h e  

t e a c h i n g  o f  m u s ic  I n  M ontana  e l e m e n ta r y  s c h o o ls  h a v in g  an  

e n r o l lm e n t  o f  500 o r  m ore p u p i l s  t o  d e te r m in e  t h e  s i g n i f i c a n c e  

o f  t h e s e  p r a c t i c e s .  The a n a l y s i s  T d .ll  d e a l  w i th  t h e s e  f o u r  

p h a s e s  :

1 .  S in g in g

2 .  T h e o ry  an d  F u n d a m e n ta ls

5 .  L i s t e n i n g  to  M usic

4 .  I n s t r u m e n t a l  I n s t r u c t i o n  

No a t t e m p t  w i l l  b e  made to  com p are  a n y  o f  th e  s c h o o l s  b e in g  

s t u d i e d  a s  to  t h e  m e r i t  o f  t h e i r  t e a c h i n g ,  n o r  to  e v a l u a t e  

t h e  s u c c e s s  o f  t h e i r  m u s ic  e d u c a t i o n  p ro g ra m .

E n r o l lm e n ts  o f  p a r t i c i p a t i n g  s c h o o l s  a r e  a s  f o l lo w s

A n aco n d a----------------------    938
B i l l i n g s -------------    3654
B u t t e - ---------------------------------------  3330
G r e a t  F a l l s -----------------------------  4010
H e le n a ---------------------------------------  1493
M is s o u la -----------------------------------  2550
Bozem an— -------------------------------  1129
H a r d in ---------------------------------------  1046
H a v r e - ---------------------------------------  875
K a l l s p e l l ---------------------------------  1439
L ew is to w n -----------   —  887
L i v i n g s t o n - ------------------------------ 892
M ile s  C i t y -   --------------- — -  900

^ E n r o l lm e n ts  l i s t e d  a s  o f  S e p te m b e r  1 ,  1946  I n  t h e  M ontana 
E d u c a t i o n a l  D i r e c t o r y ,  I s s u e d  b y  t h e  S t a t e  S u p e r in t e n d e n t  o f  
P u b l i c  I n s t r u c t i o n ,  H e le n a ,  M o n ta n a .
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5

C u t B ank-------------------------------- 635
G lasg o w ---------------------------------  730
G le n d iv e   ------------------------  636
H a m il to n -------------------------------- 578
L a u r e l -----------------------------------  650
L ib b y -  --------------------------  532
S id n e y -----------------------------------  646
P o is o n -----------------------------------  515
m i t e f i s h ------------------------------ 671
W o lf P o i n t ---------------------------- 523

D a ta  f o r  t h i s  a n a l y s i s  was s e c u r e d  i n  t h e s e  t h r e e  

w ay s : ( a ) ‘ q u e s t i o n n a i r e , ^  (b )  p e r s o n a l  i n t e r v i e w s  w i th

m u s ic  t e a c h e r s  an d  s u p e r v i s o r s ,  an d  ( c )  i n f o r m a t i o n  made 

a v a i l a b l e  by  t h e  S t a t e  M u sic  S u p e r v i s o r  i n  a  r e c e n t  s t a t e  

s u r v e y .^  The d a t a  f o l lo w e d  b y  a n  a n a l y s i s  f o r  e a c h  o f  t h e  

f o u r  p h a s e s  w i l l  b e  p r e s e n t e d  i n  t h e  o r d e r  p r e v i o u s l y  l i s t e d .  

Some p a r t s  o f  t h e  q u e s t i o n n a i r e  w e re  n o t  t r e a t e d  i n  t h i s  

p a p e r  b e c a u s e  t h e  i n f o r m a t i o n  was i r r e v e l a n t  to  th e  s tu d y ,  

o r  i t  w as d i f f i c u l t  to  make a  c l e a r  c u t  i n t e r p r e t a t i o n  d u e  

to  f a u l t y  c o n s t r u c t i o n  o f  t h e  q u e s t i o n n a i r e ,  o r  t h e  r e ­

s p o n s e s  w ere  i n s u f f i c i e n t  to  make a  v a l i d  a n a l y s i s .

O f t h e  two com m only r e c o g n iz e d  a p p r o a c h e s ,  v o c a l  and 

i n s t r u m e n t a l ,  u s e d  i n  t h e  c a r r y i n g  o u t  o f  th e  m u s ic  p ro g ra m .

p
S e e  A p p en d ix  f o r  a  co p y  o f  t h i s  q u e s t i o n n a i r e .  F u r t h e r  

r e f e r e n c e ,  i n  t h i s  p a p e r ,  to  t h e  q u e s t i o n n a i r e  u s e d  i n  
o b t a i n i n g  d a t a  i n d i c a t e s  t h e  o n e  i n  t h e  a p p e n d ix .

^ U n p u b lis h e d  M u sic  S u rv e y  by  S t a t e  S u p e r v i s o r  o f  M u s ic , M r. 
R o n a ld  C ook; D e p a r tm e n t o f  P u b l i c  I n s t r u c t i o n ,  C a p i t o l  B u i ld ­
i n g ,  H e le n a ,  M o n ta n a . C o n d u c te d  i n  1947 to  o b t a i n  in f o r m a ­
t i o n  f ro m  A d m i n i s t r a t o r s  p e r t a i n i n g  to  t h e i r  s c h o o l  m u s ic  
p ro g ra m .
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4

t h e  o n e  m o s t f r e q u e n t l y  em p lo y ed  i s  s i n g i n g .  S e v e r a l  m e th o d s  

o f  t e a c h i n g  s i n g i n g  a r e  now i n  p r a c t i c e .  The f o l l o w i n g  d a t a  

p e r t a i n s  t o  f i v e  m e th o d s  w h ich  a r e :  ( a )  R o te ,  ( b )  S y l l a b l e s ,

( c )  P l a c e  o r  P o s i t i o n ,  ( d )  N u m b ers , and ( e )  L e t t e r s .  T h is  

i n f o r m a t i o n  was s e c u r e d  th r o u g h  t h e  i n v e s t i g a t o r ' s  q u e s t i o n ­

n a i r e  and  w i l l  b e  p r e s e n t e d  b y  g r a p h s  o n  t h e  s u c c e e d in g  

p a g e s .
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R o te  S in g in g  i s  t h e  l e a r n i n g  o f  a  so n g  th r o u g h  a  

p r o c e s s  o f  i m i t a t i o n ,  b y  p h r a s e  o r  t h e  w h o le  s o n g , a f t e r  i t  

h a s  b e e n  s in g  b y  t h e  t e a c h e r .  F ig u r e  1  b e lo w  show s b y  p e r c e n t ­

a g e  t h e  u s e  o f  t h i s  m ethod  i n  t e a c h i n g  s o n g s  i n  e a c h  g r a d e  

l e v e l .

F i a  (X

4  «  T e a c k t ' n j

^ / 7  
/7

* The t o p  num ber show s t h e  num ber o f  
t e a c h e r s  u s i n g  t h i s  m e th o d . The 
b o tto m  num ber i s  t h e  t o t a l  num ber 
o f  r e s p o n s e s  t o  t h i s  s e c t i o n  o f  t h e  
q u e s t i o n n a i r e .  T h is  a p p l i e s  t o  G raph
I I .  I l l ,  I T ,  a n d  T .
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T he S y l l a b l e  m ethod  o r  t h e  t o n i c  s o l - f a  s y s te m  -with 

a  m o v a b le  "d o "  I s  com m only n s e d  I n  th e  t e a c h i n g  o f  s i g h t  r e a d ­

i n g ,  The n s e  o f  t h i s  m e th o d  i s  shoimn i n  F ig u r e  2»

 ̂/o
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I n  t h e  P la c e  o r  P o s i t i o n  m e th o d , t h e  m e lo d y  I s  

su n g  a f t e r  s tu d y i n g  t h e  d i a t o n i c  an d  c h ro m a t ic  I n t e r v a l s  

f ro m  o n e  to n e  to  a n o t h e r .  I n  F ig u r e  3 ,  w h ic h  f o l l o w s ,  t h e  

u s e  o f  t h i s  m eth o d  I s  sh o w n .

I
/o Ht 6 ( A r e  5

6 ( s €  o :h  l ^ U c e  o r £>n a.s> CK
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L e a rn in g  a  so n g  b y  N nm bers I s  s t i l l  a n o t h e r  m e th o d .

I n s t e a d  o f  c a l l i n g  t h e  k e y n o te  " d o " .  I t  I s  c a l l e d  " 1 " .  I n
m\

l i k e  m a n n e r , d o - r e - f a - s o l - l a - t l -  an d  - d o -  w ould  b e  1 - 2 - 3 - 4 -
iKe use- oi

5 - 6 - 7 -  a n d  - 1 - ,  o r ,  - 8 - ,  T h is  m eth o d  I s  I n d i c a t e d  I n  F ig u r e

4 .

F, d r

/
i - V e

4 7

é *  %

o «9
/ 7 / f

^  1 I ^  I ^  1 ^  1
/ f  I / i '  1 / 7  1 / / / /
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s i n g i n g  t h e  n o t a t i o n  o f  t h e  so n g  a c c o r d in g  to  t h e

nam e o f  t h e  l i n e  o r  s p a c e  w h ere  e a c h  n o t e  i s  l o c a t e d  i s
TK<S of

know n a s  t h e  m e th o d  o f  L e t t e r s .  T h is  m e th o d  i s  i l l u s t r a t e d  

i n  F ig u r e  5 .

■HI

"T T ve U j e  opf i » « f f e r s  a s  a  'TeacA>'^^tf
<:-Vv

/ 7 f
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A f t e r  h a v in g  ex a m in ed  t h e s e  f i v e  g r a p h s  I l l u s t r a t i n g  

t h e  u s e  o f  R o te ,  S y l l a b l e s ,  P l a c e  o r  P o s i t i o n ,  N u m b ers , and  

L e t t e r s  a s  a  t e a c h i n g  m e th o d , i t  w i l l  b e  o b s e r v e d  t h a t :

F i g u r e  1  show s t h a t  r o t e  s i n g i n g  a s  a  t e a c h i n g  m e th o d  d e ­

c r e a s e s  i n  u s e  f ro m  g r a d e  o n e  th r o u g h  g r a d e  e i g h t .  

F ig u r e  2 i n d i c a t e s  t h a t  ( a )  s y l l a b l e s  a r e  p r e s e n t e d  i n  s e c o n d  

g r a d e  to  p r e p a r e  f o r  t h e  s i g h t  r e a d i n g  p ro g ra m  w h ich  

r e c e i v e s  ( b )  e m p h a s is  i n  g r a d e s  f o u r ,  f i v e ,  an d  s i x ,  

and  ( c )  s y l l a b l e s  a r e  n o t  u s e d  i n  t h e  s e v e n th  and  

e i g h t  g r a d e  a s  much a s  i n  t h e  i n t e r m e d i a t e  g r a d e s .  

F i g u r e  3 i l l u s t r a t e s  t h e  common u s e  o f  p l a c e  o r  p o s i t i o n  

m ethod  f o r  t e a c h i n g  i n  t h e  u p p e r  g r a d e s .

F ig u r e  4 g iv e s  a  p i c t u r e  e x c lu d in g  t h e  u s e  o f  t h e  num ber 

m e th o d  e n t i r e l y  u n t i l  t h i r d  g r a d e  l e v e l .  I n  

c o m p a r is o n  to  G rap h s  I ,  I I ,  an d  I I I  t h i s  m eth o d  

i s  l i t t l e  u s e d .

F i g u r e  5 p o i n t s  o u t  t h a t  l e t t e r s  a r e  u s e d  i n  a l l  g r a d e s ,

p a r t i c u l a r l y  t h i r d  an d  f o u r t h ,  an d  s i x t h ,  s e v e n th ,  

an d  e i g h t h .  H o w ev er, t h e  u s e  o f  t h i s  m ethod  i s  

q u i t e  l i m i t e d .

H a v in g  s e e n  t h e  u s e  o f  t h e s e  f i v e  m e th o d s o f  t e a c h ­

i n g  s i n g i n g ,  tw o t a b l e s  w i l l  now b e  p r e s e n t e d .  The f i r s t  

m akes a  c o m p a r is o n  o f  r o t e  a n d  s y l l a b l e s ,  an d  t h e  s e c o n d  

i s  a  c o m p a r is o n  o f  p a r t  s i n g i n g .
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A c o m p a r is o n  o f  t h e  a v e r a g e  nnm her o f  so n g s  l e a r n e d  

b y  r o t e  an d  s y l l a b l e s  f ro m  g r a d e s  o n e  th ro u g h  e i g h t  i s  s e e n  

i n  T a b le  I ,

TABLE I

A C01ÎPARIS0K OF THE NUI-IBER OF SONGS LEARNED 
BY ROTE AND SYLLABLES, GRADES I  THROUGH V I I I

grade I I I I I I IV V V I V II V I I I

ROTE 63 69 48 35 30 26 22 27

SYLLABLES 0 27 47 64 59 55 55 52

TOTAL 63 96 95 99 89 8 1 77 79

I t  i s  s e e n  t h a t  t h e  num ber o f  s o n g s  l e a r n e d  b y  r o t e  

a f t e r  g r a d e  two t e n d s  t o  becom e fe w e r  I n  t h e  s u c c e e d in g  g r a d e s  

The l e a r n i n g  o f  so n g s  b y  s y l l a b l e s  r a p i d l y  i n c r e a s e d  i n  g r a d e s  

tw o , t h r e e ,  and  f o u r  w h e re  t h e  p e a k  was r e a c h e d .  A s l i g h t  

d e c r e a s e  i n  t h e  n u m b er o f  so n g s  l e a r n e d  b y  s y l l a b l e s  o c c u r r e d  

in  g r a d e s  f i v e ,  s i x ,  s e v e n ,  and e i g h t .  The t o t a l  num ber o f  

so n g s  l e a r n e d  b y  b o th  m e th o d s  d e c r e a s e s  a f t e r  g ra d e  f o u r .
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Â c o m p a r is o n  o f  p a r t  s i n g i n g  I s  I l l u s t r a t e d  I n  T a b le

TABIE I I

A COMPARISON OF PART SINGING BY GRADE

GRADE I I I I I I IV V V I V I I V I I I

FOUR
PART 2 6
THREE
PART 1 19 21 20
TWO
PART 9 22 26 18 17

UNISON 27 22 29 25 18 22 18 .1 7
N o te ;  The n u m b e rs  r e p r e s e n t  c la s s r o o m  u n i t s .

T h is  t a b l e  I n d i c a t e s  t h a t  u n i s o n  s i n g i n g  I s  u s e d  f ro m  

g r a d e  o n e  th r o u g h  e i g h t .  I n  som e c a s e s  tw o - p a r t  h arm ony  I s  

b e g u n  I n  t h e  f o u r t h  g r a d e  b u t  t h e  common p r a c t i c e  I s  to  I n t r o ­

d u c e  I t  I n  th e  f i f t h  g r a d e .  T h r e e - p a r t  s i n g i n g  I s  g e n e r a l l y  

I n t r o d u c e d  I n  s i x t h  g r a d e  and  a  fe w  s e v e n th  and e i g h t h  g r a d e s  

u s e  f o u r - p a r t  s o n g s .

I n  a  r e c e n t  u n p u b l i s h e d  m u s ic  s u r v e y  c o n d u c te d  b y  t h e  

S t a t e  M u sic  S u p e r v i s o r , ^  th e  A d m in i s t r a t o r s  w ere  a s k e d ,  "D oes

y o u r  e l e m e n ta r y  s c h o o l  h a v e  a  s e l e c t  c h o ru s ?  Number  ?"

O u t o f  t h e  t w e n t y - t h r e e  s c h o o l s  b e in g  s t u d i e d ,

M o n ta n a  S t a t e  M u sic  S u p e r v i s o r ’ s  S u rv e y  o f  1947 to  a l l  
S c h o o l  A d m i n i s t r a t o r s .
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1 1  r e s p o n d e d  "n o "

2 g a v e  n o  r e s p o n s e s  

8 a n s w e re d  " y e s "

2 i n d i c a t e d  " y e s " ,  b u t  q u a l i f i e d  i t

I t  i s  e v i d e n t  b y  t h i s  d a t a  t h a t  many e le m e n ta r y  s c h o o ls  

do  n o t  d e v o te  much t im e  to  s e l e c t  c h o r u s e s .

S u m m a riz in g  t h i s  p h a s e  o f  m u s ic  e d u c a t i o n .  S i n g i n g , 

i t  w as fo u n d  t h a t  ( a )  r o t e  s i n g i n g  d e c r e a s e s  i n  u s e  a f t e r  

g r a d e  o n e ,  ( b )  s y l l a b l e s  r e c e i v e  e m p h a s is  i n  th e  i n t e r m e d i a t e  

g r a d e s ,  ( c )  p l a c e  o r  p o s i t i o n  s i n g i n g  i s  com m only u s e d  i n  th e  

u p p e r  g r a d e s ,  ( d )  n u m b e rs  a r e  u s e d  f ro m  t h i r d  g r a d e  o n  b u t  

o n ly  b y  a  fe w , and  ( e )  l e t t e r s ,  th o u g h  i n f r e q u e n t l y  u s e d ,  a r e  

em p lo y ed  i n  a l l  g r a d e s . R o te  s i n g i n g  d e c r e a s e s  i n  u s e  w i th  

g r a d e  a d v a n c e m e n t.  The p e a k  o f  s y l l a b l e  w ork  a p p e a r s  i n  

f o u r t h  g r a d e  f o l lo w e d  b y  a  s l i g h t  d e c r e a s e  i n  s u c c e e d in g  

g r a d e s .  The t o t a l  num ber o f  so n g s  l e a r n e d  by  b o th  m e th o d s 

w i t h i n  a  g r a d e  d e c r e a s e s  a f t e r  g r a d e  f o u r .  U n is o n  s i n g i n g  i s  

fo u n d  i n  a l l  g r a d e s .  Two an d  t h r e e - p a r t  so n g s  a r e  e m p h a s iz e d  

i n  g r a d e s  f i v e  an d  s i x .  F o u r - p a r t  so n g s  a r e  n o t  u s e d  e x t e n s i v e ­

l y  i n  u p p e r  g r a d e s .  E le m e n ta ry  s c h o o ls  do n o t  d e v o te  much 

tim e  to  s e l e c t  c h o r u s e s .
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T h e o ry  an d  F u n d a m e n ta ls

The t e a c h i n g  o f  t h e o r y  an d  f u n d a m e n ta ls  d e a l s  w i th  

t h e  c o n t e n t  an d  t e c h n i c a l  a s p e c t s  o f  t h e  s c o r e .  T h ese  f u n d a ­

m e n ta l s  w e re  a r b i t r a r i l y  d i v i d e d  i n t o  t e n  e le m e n ts  b y  t h e  

i n v e s t i g a t o r .  The e le m e n ts  p e r t a i n i n g  to  t h e  s t r u c t u r a l  

a s p e c t s  o f  a  s c o r e  w ere  l i s t e d  i n  t h e  q u e s t i o n n a i r e  and  c h e c k ­

e d  a c c o r d in g  t o  t h e  g r a d e  i n  w h ic h  th e y  w e re  t a u g h t .  The 

s u c c e e d in g  T a b le  I I I ,  i n d i c a t e s  b y  a  r e d  l e t t e r  "A" w h ere  

e a c h  e le m e n t  f i r s t  r e c e i v e s  s p e c i a l  a t t e n t i o n ,  and  th e  b l u e  

l e t t e r  **E” i n d i c a t e s  w h e re  t h e  s t r o n g e s t  e m p h a s is  i s  p la c e d  

i n  t e a c h i n g .

TABLE I I I  

ASSIGNAIENT OF ELEMENTS TO GRADES
GRADES 1 2 3 4 5 6 7 8

1 . S t a f f — l i n e s  an d  s n a c e s k

2 . M e a s u re s .  B a r .  D o u b le  E a r A E
* 3 . C l e f s :  T r e b l e .  B a s s .  A l to .  T en o r /I E

4 . N o te s .  R e s t s . - - V a lu e s  an d  R hvthm s A t

5 . L e t t e r  nam es o f  n o t e s :  m a.ior s c a l e s  an d  k e v s E
6 . R e p e a t  M ark , F i r s t  an d  S e c o n d  E n d in g s ,  

D .C .— D .S . - - a n d  Coda M ark A E
7 . S y m b o ls , f i g u r e s  an d  a b b r e v i a t i o n s A B

8 . E n h a rm o n ic  t o n e s ,  m in o r  s c a l e s  and  k e v s A E

9 . M u s ic  w r i t i n g ,  i n t e r v a l s  and  c h o r d s ,  c o n d u c t .n. r k 1 i:

1 0 . D i c t i o n a r y  o f  m u s i c a l  te rm s 4 ,£
* N o te :  M a j o r i t y  o f  r e s p o n s e s  u n d e r l i n e d  t r e b l e  c l e f  f o r

t h i r d  g r a d e .
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An a n a l y s i s  o f  T a b le  I I I  r e v e a l s  t h e  f a c t  t h a t  t h e s e  

e le m e n ts  a r e  a s s i g n e d  f o r  s t u d y  i n  d e f i n i t e  g r a d e s .  The f i r s t  

f i v e  e l e m ^ t s  o f  s t a f f ,  m e a s u r e s ,  c l e f s ,  rh y th m , and  m a jo r  k e y s  

a r e  i n t r o d u c e d  e i t h e r  i n  s e c o n d  o r  t h i r d  g r a d e .  The r e m a in in g  

f i v e  e l e m e n ts  o f  s i g n s ,  s y m b o ls , m in o r s c a l e s  and k e y s ,  m u sic  

v o ? i t in g ,  an d  m u s ic a l  te rm s  a r e  in t r o d u c e d  i n  th e  f o u r t h  and 

f i f t h  g r a d e s .  The m a jo r  e m p h a s is  u p o n  t h e  f i r s t  e i g h t  e le m e n ts  

o c c u r s  i n  t h e  s i x t h  g r a d e .  G r e a t e r  a t t e n t i o n  i s  g iv e n  to  

m u s ic  - w r i t in g ,  i n t e r v a l s  an d  c h o r d s ,  c o n d u c t in g ,  and  d i c t i o n a r y  

o f  m u s i c a l  te rm s  i n  g r a d e s  s i x ,  s e v e n ,  and  e i g h t .

A sum m ary o f  t h i s  a n a l y s i s  p r e s e n t s  t h e  f o l lo w in g  

p r a c t i c e s  :

G rad e  I  - —  no f u n d a m e n ta ls  t a u g h t

G rad e  I I  —  s t a f f ,  m e a s u r e s ,  rh y th m s

G rade I I I  -  c l e f s ,  l e t t e r  n am es , m a jo r  s c a l e s  and 
k e y s

G rad e  IV —  s i g n s ,  s y m b o ls , f i g u r e s ,  a b b r e v i a t i o n s

G rad e  V ------  m in o r  s c a l e s  and  k e y s ,  m u sic  w r i t i n g ,
i n t e r v a l s  and  c h o r d s ,  c o n d u c t in g ,  
m u s i c a l  te rm s

G rad e  V I - - n o  new  f u n d a m e n ta ls  p r e s e n t e d

G rad e  V I I  -  no  new  f u n d a m e n ta ls  p r e s e n t e d

G rad e  V I I I -  no  new  fu n d a m e n ta ls  p r e s e n t e d

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.



1 6

L i s t e n i n g  to  M u sic

L i s t e n i n g  t o  m u s ic  i s  a n o t h e r  im p o r ta n t  p h a s e  o f  m u s ic  

e d u c a t i o n ,  f o r  i t  i s  i n  t h i s  a p p ro a c h  t h a t  o t h e r  l e a r n i n g  th a n  

t h a t  o f  m ak ing  m u s ic  t a k e s  p l a c e .  F o r  e x a m p le , i t  d e v e lo p s  

d i s c r i m i n a t o r y  l i s t e n i n g ,  b r o a d e n s  t h e  e x p e r i e n c e s  i n  d i f f e r e n t  

t y p e s  o f  m u s ic  l i t e r a t u r e ,  a n d  p r o v id e s  an  o p p o r t u n i t y  t o  s t u d y  

fo rm  an d  a n a l y s i s .

B e in g  e x p o s e d  t o  t h e  l i v e s  and  m u s ic  o f  v a r i o u s  com­

p o s e r s  i s  a  p a r t  o f  t h e  l i s t e n i n g  p ro g ra m . The f o l lo w in g  

F ig u r e  6 g iv e s  a  g e n e r a l  p i c t u r e  o f  t h i s  p h a s e  o f  l i s t e n i n g  

to  m u s ic  i n  t h e  s c h o o l  s y s te m s  i n c lu d e d  i n  t h i s  s u r v e y . (S e e  

F ig u r e  6 o n  t h e  n e x t  p a g e . )  T h is  i n f o r m a t i o n  was s e c u r e d  by  

th e  d a t a  r e c e i v e d  f ro m  q u e s t i o n n a i r e s .  I t  i s  s e e n  t h a t  t h i s  

p h a s e  o f  m u s ic  e d u c a t i o n  i s  n o t  u s e d  e x t e n s i v e l y  i n  p r im a r y  

g r a d e s .  A g r e a t  v a r i a t i o n  e x i s t s  a s  t o  t h e  num ber o f  com­

p o s e r s  s t u d i e d  i n  a n y  o n e  g r a d e  l e v e l .  The s tu d y in g  o f  com­

p o s e r s  an d  t h e i r  m u s ic  a s  a  p a r t  o f  m u s ic  e d u c a t io n  d o e s  n o t  

a lw a y s  c o n t i n u e  g r a d e  b y  g r a d e .

By d i s t r i b u t i n g  e a c h  num ber w i t h i n  th e  g ra p h  to  v a r ­

io u s  c o m p o s e rs ,  a  l i s t  w as c o m p ile d  sh o w in g  th e  co m p o sers  to  

w h ich  c h i l d r e n  w e re  e x p o s e d  r e g a r d l e s s  o f  g r a d e  l e v e l .  (S e e  

T a b le  IV o n  p a g e  1 8 . )  The co m p o se r f i r s t  o n  t h e  l i s t  w as 

s t u d i e d  t h e  m o st num b er o f  t im e s ;  t h e  co m p o se r  l i s t e d  l a s t  was 

s t u d i e d  t h e  l e a s t  num ber o f  t i m e s .  T h is  l i s t  g iv e s  o n ly  t h e  

nam es o f  t h o s e  who w e re  m e n tio n e d  f o u r  t im e s  o r  m o re .
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F ig u r *  6

THE GBJJm IN  WHICH COMPOSERS WERE STUDIED
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Note: the number within the shaded area indicates how many 
oomposers were studied.
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TABLE IV

COMPOSERS LISTED BY FREQUENCY OF BEING TAUGHT

GRADE WHEN GRADE OF
COMPOSER FREQUENCY INTRODUCED EMPHASIS
jbeexnoVdh ..  $5"... ......... Ï I ......... VI
M o z a r t 43 I I IV and V I
H aydn 43 I I I IV -V I -V I I I
B rahm s 43 I V I
S c h u b e r t 42 I I I V an d  V I
Schum ann 38 ........ V I
T s c h a ik o w s k y 36 I I I V I
H a n d e l 36 I I V I
G r ie g 36 ............I l l ........ V I
C h o p in 35 IV V I
B ach 35 ............I I ........... . V I
M e n d e ls s o h n 27 I l l VI
W agner 21 VI
L i s z t 20 V V I
V e r d i 16 IV ...... - V I I I
G ounod .............11 I I V I I I
S e b e l i u s 10 . V V I I I
W eber 8 I I I VI
G lu c k 5 ...... . V .......- V I...... . ......
O ffe n b a c h 4 V V I I I
F ra n z 4 V V I I I

I t  i s  e v i d e n t  b y  t h i s  t a b l e  t h a t  c e r t a i n  co m p o se rs  

an d  t h e i r  m u s ic  a r e  t a u g h t  m ore f r e q u e n t l y  th a n  o t h e r s .  

B rahm s was t h e  o n ly  co m p o ser i n t r o d u c e d  i n  g r a d e  o n e .

1  co m p o se r w as i n t r o d u c e d  i n  g r a d e  o n e

5 c o m p o se rs  w e re  I n t r o d u c e d  i n  g r a d e  two

8 c o m p o se rs  w e re  i n t r o d u c e d  f n  g r a d e  t h r e e

2 c o m p o se rs  w e re  i n t r o d u c e d  i n  g r a d e  f o u r

5 c o m p o se rs  w e re  i n t r o d u c e d  i n  g r a d e  f i v e

no  c o m p o se rs  i n t r o d u c e d  i n  g r a d e s  s i x ,  s e v e n ,  e i g h t
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I n  r e g a r d  t o  e m p h a s is .  T a b le  IV (o n  t h e  p r e c e d in g  

p a g e )  i l l u s t r a t e s  th e  f o l lo w in g  :

no  co m p o se rs  w e re  e m p h a s iz e d  i n  g r a d e s  o n e - tw o - th r e e  

2 co m p o se rs  w e re  e m p h a s iz e d  i n  g r a d e  f o u r  

1  co m p o se r w as e m p h a s iz e d  i n  g r a d e  f i v e  

1 2  c o m p o se rs  w e re  e m p h a s iz e d  i n  g r a d e  s i x  

no  c o m p o se rs  w e re  e m p h a s iz e d  i n  g r a d e  s e v e n  

6 c o m p o se rs  w e re  e m p h a s iz e d  i n  g r a d e  e i g h t

D a ta  o b t a i n e d  b y  t h e  q u e s t i o n n a i r e  f u r t h e r  r e v e a l e d  

t h i s  i n f o r m a t i o n  i n  r e g a r d  to  t h e  num ber o f  a p p r e c i a t i o n  

c l a s s e s  h e l d  d u r i n g  a  m o n th .

1 . n o n e

2 . some

3 . i r r e g u l a r

4 . one

5 . one  o r  two

6 . two

7 . tw o o r  t h r e e

8 . t h r e e

9 . t h r e e  o r  f o u r

1 0 . f o u r

1 1 . f o u r  o r  f i v e

1 2 . f i v e

1 3 . s i x

1 4 . e i g h t
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T h is  i n d i c a t e s  a  w id e  v a r i a t i o n  i n  t h e  u s e  o f  l i s t e n ­

i n g  t o  m u s ic  a s  a  p a r t  o f  t h e  w h o le  m u sic  e d u c a t io n  p ro g ra m .

S u m m ariz in g  t h i s  p h a s e ,  i t  w as fo u n d  t h a t  m u sic  

a p p r e c i a t i o n  o r  l i s t e n i n g  l e s s o n s  a r e  n o t  u s e d  e x t e n s i v e l y  

i n  t h e  p r im a r y  g r a d e s .  A g r e a t  v a r i a t i o n  e x i s t s  a s  to  th e  

n u m b er o f  c o m p o se rs  s t u d i e d  i n  a n y  one g r a d e  l e v e l .  The 

s tu d y i n g  o f  c o m p o se rs  a n d  t h e i r  m u sic  d o e s  n o t  c o n t in u e  

g r a d e  b y  g r a d e .  C e r t a i n  co m p o se rs  a r e  s t u d i e d  m ore f r e ­

q u e n t l y  t h a n  o t h e r s .  T he e m p h a s is  on  s tu d y in g  co m p o sers  

i s  m a in ly  i n  t h e  s i x t h  g r a d e .  L i t t l e  o r  no  u n i f o r m i t y  

e x i s t s  a s  to  t h e  num ber o f  m u s ic  a p p r e c i a t i o n  c l a s s e s  c o n ­

d u c te d  i n  a  m o n th  i n  d i f f e r e n t  s c h o o l s .
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I n s t r u m e n t a l  I n s t r u c t i o n

The i n s t r u m e n t a l  p ro g ra m  I s  I m p o r t a n t  I n  r o u n d in g  

o u t  m u s ic  e d u c a t i o n  f o r  i t  i s  a  m eans o f  f u r t h e r  e x p r e s s io n  

an d  p a r t i c i p a t i o n  and  l a y s  t h e  g ro u n d w o rk  f o r  m ore s k i l l e d  

p a r t i c i p a t i o n  i n  t h e  h ig h  s c h o o l .

S c h o o ls  in c lu d e d  w i t h i n  t h e  s c o p e  o f  t h i s  s u r v e y  h a v e  

r e p o r t e d  t h e i r  i n s t r u m e n t a l  p ro g ra m  a s  d e p i c t e d  i n  F ig u r e  7 ,  

w h ic h  i s  s e e n  o n  t h e  n e x t  p a g e .

The i n v e s t i g a t o r  h a s  b ro k e n  t h i s  p ro g ram  down i n t o  

t h r e e  p h a s e s ;  ( a )  R hythm  b a n d  and  P re -b a n d  i n s t r u m e n t s  ( t h e  

g r e e n  l i n e s  o n  t h e  g r a p h ) ,  ( b )  O r c h e s t r a  ( t h e  b lu e  l i n e s , )  

and  ( c )  Band ( t h e  r e d  l i n e s ) .

A f t e r  e x a m in in g  t h i s  g r a p h ,  i t  i s  o b s e rv e d  t h a t  t h e  

rh y th m  b an d  t h e  p r e - b a n d  i n s t r u m e n t s  h a v e  h a d  l i t t l e  e m p h a s is  

p l a c e d  o n  th em  i n  t h e  p r im a r y  g r a d e s .

I n  a d d i t i o n  i t  w as fo u n d  t h a t  o u t  o f  t h e  s c h o o l  

s y s te m s  i n c lu d e d  i n  t h i s  s t u d y ;

4 h a v e  rh y th m  b a n d

5 -6  h a v e  p r e - b a n d

10 h a v e  s t r i n g  i n s t r u c t i o n

1 h a s  s t r i n g s  b u t  n o t  band

2 s t a r t  s t r i n g s  b u t  n o t  b an d

1 s t a r t s  b an d  b e f o r e  s t r i n g s

6 h a v e  b an d  o n ly

15 h a v e  b a n d s

9 h a v e  b o th  b a n d  and o r c h e s t r a
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PIGDEE 7

THE IHSTRUMEMTAL HEOGEL&M BY GRAPES 
(G re e n  f o r  p r e - b a n d  a n d  rh y th m  b a n d ; b l u e - o r c h e s t r a ; r e d - b a n d )

GRAPE I I I I I IT T I 711 • V I I I

SCHOOL 1

'-Jfy ,/

4

B

6

10

11

12
13

14

15

16

17

18

19

20

21
2 2 >Ty^my>Piy  I

,«CtiLdC4CjA
'  I  T " % 3 ' T - - T T [  - v - i - u - , - ,  , ; v -  r r  

H o te l  B ro k e n  g r e e n  l i n e  i n d i c a t e s  i r r e g u l a r  u s e
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A sum m ary o f  t h i s  I n f o r m a t i o n  show s a  l a c k  o f  

i n s t r u m e n t a l  i n s t r u c t i o n  f o r  p r im a r y  g r a d e s . T h e re  a r e  

m o re  h a n d s  th a n  o r c h e s t r a s  i n  t h e  e le m e n ta r y  s c h o o l s . A bou t 

t w o - f i f t h s  o f  t h e  s c h o o l s  h a v e  b o th  b an d  and  o r c h e s t r a .

M o st s c h o o ls  s t a r t  b a n d  b e f o r e  o r c h e s t r a .

CONCLUSIONS AND EECOMUÎENDATIONS

C o n c lu s io n s

C e r t a i n  c o n c lu s io n s  may now b e  d raw n  c o n c e rn in g  

p r a c t i c e s  o f  m u s ic  e d u c a t i o n  i n  t h e  m u s ic  p ro g ra m s  o f  

M o n ta n a  e l e m e n ta r y  s c h o o ls  h a v in g  an  e n r o l lm e n t  o f  500 o r  

m ore a s  p r e s e n t e d  and d i s c u s s e d  i n  t h i s  p a p e r .

The d e v e lo p m e n t o f  m u s ic  r e a d i n g  a p p e a r s  to  co n fo rm  

i n  g e n e r a l  to  t h e  a t t a i n m e n t s  a s  s e t  u p  b y  t h e  1948 M o n tan a  

S t a t e  C o u rs e  o f  S tu d y  w i th  r e s p e c t  to  r o t e  s i n g i n g ,  t h e  u s e  

o f  s y l l a b l e s ,  s i g h t  r e a d i n g ,  an d  t h e  p r o g r e s s i o n  f ro m  u n is o n  

to  tw o  an d  t h r e e - p a r t  s i n g i n g .  S e l e c t e d  c h o ru s e s  do n o t  

seem  t o  h a v e  b e e n  e m p h a s iz e d  i n  t h e  s c h o o ls  i n c lu d e d  w i t h i n  

t h e  s c o p e  o f  t h i s  s t u d y  a s  t h e  d a t a  i n d i c a t e s  th e y  a r e  com­

p a r a t i v e l y  few  i n  n u m b e r .  L i t t l e  u s e  i s  made o f  s im p le  

rh y th m  an d  m e lo d ic  i n s t r u m e n t s  i n  t h e s e  t w e n t y - t h r e e  s c h o o l  

s y s t e m s .  M on tana  e l e m e n ta r y  s c h o o ls  in c lu d e d  i n  t h i s  s tu d y  

p r o v id e  c o n s i d e r a b l e  o p p o r t u n i t y  f o r  p a r t i c i p a t i o n  i n  b a n d  

and  o r c h e s t r a  i n  t h e  i n t e r m e d i a t e  an d  u p p e r  g r a d e s .  The 

l i s t e n i n g  p ro g ra m  i s  n o t  u n i f o rm  i n  t h e  M o n tan a  e le m e n ta r y
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s c h o o l s  w h ic h  w e re  s t u d i e d  and  i s  n o t  c o n s i s t e n t l y  d e v e lo p e d  

th r o u g h o u t  a l l  g r a d e s *

B e commend a t  io n s

B e c a u se  o f  t h e s e  f i n d i n g s  an d  t h e i r  i m p l i c a t i o n s ,  t h e  

f o l l o w i n g  s u g g e s t i o n s  f o r  f u r t h e r  s tu d y  i n  e l e m e n ta r y  m u sic  

e d u c a t i o n  a r e  m ade:

1* M ore u s e  o f  s im p le  rh y th m ic  an d  m e lo d ic  i n s t r u ­
m e n ts  a s  a  s u p p le m e n t  to  t h e  g e n e r a l  m u s ic  e d u c a t i o n .

2 ,  C o m p arin g  t h e  v a l u e s  o f  o r c h e s t r a  and  b an d  i n  
d e t e r m i n i n g  t h e  f u n c t i o n a l  u s e  t h e r e o f *

3* E n c o u ra g é  b e t t e r  p r a c t i c e s  an d  p r o c e d u r e s  o f  
l i s t e n i n g  a c t i v i t i e s *

4* An a n a l y s i s  o f  t h e  m u s ic  r e a d i n g  p r a c t i c e s .

5* I n v e s t i g a t i o n  o f  f a c t o r s  w h ic h  i n f l u e n c e  th e  
a t t i t u d e s  o f  e le m e n ta r y  s c h o o l  c h i l d r e n  to w a rd  p r e s e n t  
p r a c t i c e s  *

6* D e te rm in e  t h e  e x t e n t  to  w h ic h  m u s ic  may i n f l u e n c e  
p e r s o n a l i t y  d e v e lo p m e n t and  how e f f e c t i v e l y  do p r e s e n t  p r a c ­
t i c e s  c o n t r i b u t e  to  t h i s  end*

7 .  D e te rm in e  t h e  e x t e n t  to  w h ic h  e le m e n ta r y  s c h o o ls  
a r e  p r o v i d i n g  f o r  i n d i v i d u a l  d i f f e r e n c e s .

8* The p l a c e  o f  c l a s s  p ia n o  i n  g e n e r a l  m u sic  e d u c a ­
t i o n .

9 .  An a n a l y s i s  o f  c r e a t i v e  l e a r n i n g  and i t s  a p p l i c a ­
t i o n  to  t h e  m u s ic  e d u c a t i o n  p ro g ra m ,

1 0 .  The d e t e r m i n a t i o n  o f  t h e  c r i t e r i a  f o r  t h e  s e l e c t i o n  
o f  m u s ic  l i t e r a t u r e  f o r  c h i l d r e n .

1 1 .  The p l a c e  o f  r h y th m ic  a c t i v i t i e s  i n  t h e  m u s ic  
e d u c a t i o n  p ro g ra m .

12* C o n s id e r a t i o n  o f  p ro b le m s  in v o lv e d  i n  th e  s e l f -  
c o n t a in e d  c la s s r o o m :

( a )  t e a c h e r  t r a i n i n g
(b )  i n s e r v i c e  t r a i n i n g
( c )  a d a p t in g  c o u r s e  o f  s tu d y  to  a b i l i t y  o f  t e a c h e r
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APPENDIX

The f o l lo w in g  q u e s t i o n n a i r e ,  made b y  t h e  I n v e s t i ­

g a t o r ,  w as u s e d  I n  s e c u r in g  d a t a  f o r  t h i s  s t u d y .

QUESTIONNAIRE

1 .  C heck  how you  t e a c h  a  new  so n g  f o r  v a r i o u s  g r a d e  l e v e l s

ROTE   IN GRADES_____

SYLIABEES   IN GRADES_____

NUMBERS   IN GRADES_____

LETTER NAMES ______  IN GRADES_____

IN GRADESPLACE OR POSITION

I I .  C heck  t h e  t y p e  o f  s i n g i n g  y o u r  c l a s s  d o e s .

UNISON _______  IN GRADES _*____

TWO PART _______  IN  GRADES __

THREE PART _______  IN GRADES ___

FOUR PART IN GRADES

I I I .  D u r in g  a  y e a r ,  how m any so n g s  a r e  t a u g h t  ;

BY ROTE IN GRADES 1 2  3 4 5_____ 6

by  s y l l a b l e s - grades 1 4

8

8

TV. C heck  t h e  m e th o d s  w h ic h  y o u  c o n s i d e r  m o s t v a l u a b l e  w i th  
a  "1 "  f o r  l e a r n i n g  to  r e a d  m u s ic - — an d  a  "2" f o r  th e  
m ethod  you  u s e  m o s t f r e q u e n t l y .

SYLLABLES

NUMBERS

LETTER NAMES

PLACE OR POSITION

25
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V* ‘W hat b o o k s  o r  s e r i e s  o f  b o o k s a r e  u s e d  i n  v a r i o u s  g r a d e s ?  

NAME OF BOOK FOR GRADE HOW MMY

NAME OF BOOK FOR GRADE HOW MANY

NAME OF BOOK_________________________FOR GRADE HOW MANY

NAME OF BOOK   FOR GRADE HOW MANY

(DSE REVERSE SIDE IF  MORE SPACE IS  NEEDED)

V I*  W hat p r e - b a n d  i n s t r u m e n t s  do you te ach ? _

( a )  How o f t e n  e a c h  w eek?_____________ f o r  grade_

( b )  How lo n g  i s  t h e  c l a s s  p e r io d ? ______________

V II*  How many i n  Band?_

By g r a d e  : 4 th _____5 th _____ 6 th  7 t h ______ 8th_

How many i n  o r c h e s t r a ? ________________

By g r a d e  : 4 th  5 th _____6 t h  7 t h  8 t h

How many m in u te s  p e r  w eek  f o r  b a n d ? __________

How m any m in u te s  p e r  w eek f o r  o r  c h e s t r a ? _  

W hat B and M eth o d s a r e  u s e d ?

B e g in n e r  s_____________________________________

A dvanced___________________________________

W hat O r c h e s t r a  M e th o d s a r e  u s e d ?

B e g in n e r s __________________________

A dvanc ed____________________

How many s c h o o l  ow ned in s t r u m e n t s ?
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V I I I *  How many I n  Boys G lee  C ln b ?

By g ra d e  : 1_ 2 5 4 5 __6___ 7 _ 8

How many i n G i r l s G le e  C lub?

By g r a d e  ; 1_ 2 5 4  5 7 8

How m any i n M ixed C h o ru s?

By g r a d e ;  1 2 5 4 5 6 7 8

I f  y o n  h a v e  a n y  s p e c i a l  v o c a l  g r o n p s ,  w i l l  you 
e x p l a i n  a b o u t  them ?

( p l e a s e  u s e  r e v e r s e  s i d e  —  th a n k  y o u )

IX ,
C i r c l e

th e
g r a d e s

y o u
t e a c h

How many 
m u sic  p e r i o d s  
do you 
t e a c h  e a c h  
w eek?

How many 
m in u te s  f o r  
e a c h  c l a s s  
p e r  w eek?

How many 
A p p r e c i a t i o n  
c l a s s e s  a r e  
t a u g h t  i n  a  
m onth

I n d i  c a t e  
b y  n u m b e r, 
th e  ty p e  
o f  p a r t  
s i n g i n g ;  
1—“S *A•

»S #A 
5 t - S  *A*T,
4 ——S *A*B*
5 —“S • A • T • B «

1

2

5

4

5

6

7

8
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X , C h eck  t h e  g r a d e s  i n  w h ic h  th e  f o l lo w in g  f u n d a m e n ta ls  a r e  
t a u g h t .

GRADES
1* S t a f f — l i n e s  a n d  s p a c e s

2 .  M e a s u re s , E a r ,  D o u b le  B a r

3 .  C l e f s :  T r e b l e ,  B a s s ,  A l t o ,  T e n o r

4 .  N o te s ,  R e s t s ,  —  V a lu e s  an d  
R hythm s

5 .  L e t t e r  nam es o f  n o t e s
M a jo r  S c a l e s  a n d  K eys

6* R e p e a t  M ark , F i r s t  a n d  S eco n d  
E n d in g s ,  D .C .— D .S . - - a n d  Coda 
M ark

7 .  S y m b o ls , f i g u r e s  and  a b b r e v i a t i o n s

8# E n h a rm o n ic  t o n e s .  M in o r S c a l e s  
an d  K e y s .

9 ,  M usic  w r i t i n g ,  i n t e r v a l s  an d  
c h o r d s , c o n d u c t i n g .

1 0 .  D i c t i o n a r y  o f  M u s ic a l  T e rm s .

1 2 3 4 5 6 7 8

1
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X I* C heck  t h e  g r a d e  ■when a  co m p o se r i s  s t u d i e d  *

WAGNER________
VERDI ________
TSCHAIKOWSKY
LISZT
BEETHOVEN 
SCHUMANN ■
HANDEL____
GRIEG
SCHUBERT
GOUNOD
MOZART______
OFFmBlGB
MENDELSSHON
FRANZ_______ I
CHOPIN______
GLUCK________
BACH_________
WEBER________
HAYDN
SEBELlUS"
BRAHMS
l i s t  a n y  o t h e r s

6 8
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