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X pm lium n in love, nature itaalf is threatening; they are afraid to 
return to their farm homes after dark, even in the ooerpeny of their hue* 
hands; the darkness around them hides vengeful figures ehloh are fig»» 
meats of their imaglnatloae; ohjsots of nature take on threatening fozms 
and eony them In the night.

Mary le not afraid to leave her home or return to it alone; she ie 
not afraid to remain outside ehlle her huehand goes into the house* she 
feels a kinship with nature just as she feels a kinship with lîarren.
3bs is able to oomunioate elth nature just #s she is able to oommunioate 
eith %rr@n# The poet blesses her with the benedlotion of the moonlight 
just as he does the ooupls In "In the Some Stretoh," and that he with­
holds this from the women who have lost their ability to owmmmioate is 
telling.

In "The Death of the Hired Men, " yrsst plotures a ooupls at ease 
with eaoh other end with their surroundings* They must wor?: hard for 
their living; '■.''rirrsn cannot afford to offer his hired hands even a small 
wage. They are no better off, financially, than the young ooupls in 
"The Rill %fe," hut their marriage has managed to survive their strait­
ened eoonimio oiroima tances and amount of toil which goes into farm­
ing beoause they have never lost touch with nature or each other.

This same oompenionship la seen in "T'oat-running Brook." The 
oouple portrayed in this dialogue poem is "young or new" (15)* and 
beoause they are tîiey con trust tarns elves to "go by oontmxiea" (9).
In this poem, ?rost oleorl. ■ ohowe tho relationship of man to nature, 
vrtmt begins as a sentimental dieouseion on the part of the women 
resolves iteelf in a serious monologue by her husband.

Jhen the woman finds that the brook they have disoovered runs west
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%an ftll the other oounty brooks flow oast 
To reaoh the ooema. (7-5)

eh# decides that they are very like the brook In the eenee that they are
not afraid to 'go by oontrarlee" (9)#

She takes the brook "off to lndy-l«ad*' (57); a place vhere, her hum-
bend realiee#

We men met see you to the confiaea of
And leave you there, ourselves forbid to enter, (59-40)

when she eeye
Ae you and I are married to eeoh other.
We *11 both be married to the brook, We *11 build
Our bridge aoroe# it, end the bridge shall be 
Our are thrown over It asleep beside it* 
look, look, It*# waving to us with a wave 
To let us know it hears me. (16-21)

When her husband disagree# with her
That wave*# been standing off this jut of shore 
3ver einoe rivers. . . .
Were mad# in heaven. It wasn’t waved to us. (52-54)

the wife ooapsroaiaes by answering
It wasn’t, yet It was. If not to you 
It was to me— In an annunoiation. (55-56)

To the woman this "annunoiation" has been simply an announeement from the
brook that it understood her words; to the husband, however, the "«umun-
ciatioa," althougji he scoffs at it, aayinfî that his wife la taking tlie
brook off to "lady-land" (57) (a term oloao to that of "Lady Day," a ool-
loqulal expression used for the feast of the Annunoiation, ommmorating
the day on whioh the angel uabriel made the announomwt of #e Inoama-
tion to the Virgin Mary) is a starting point for his own disousalon of
the brook m  the incarnation of men’s lives. The brook incorporate the
principles of life found in human beings. Just so the Incarnation sig-
nlfleo the union of Divinity and hmanlty in Christ, the brook symbolisée



31
the union of humanity and the natural divinity of nature in man.

Ae the huehend eeye,
It io from thet [rmmlng oounter to one'# self"!
in enter v© eere from 

long, long before we were from my oreatur®. (44-46)
Re le, m  Wordaworth wrote,

. . .  in a eeeeon of oalm weather 
[Andl thoi^h far Inlamd we be,

Our eoule hew* eW^t of that iamortal eea 
'diioh brought ue hither,
{.Hel oan in a ecment travel Wther,

And eee the children sport upon the shore, ,
And hear the mighty waters rolling evermore. (IX. 161-16?)

Gaming at the brook, <me
get'eI bank to the beginning of beginnings.
The etreem of everything that runs away,
Soto may exlstenoe like a Plrouot 
And Pirouette, forever in <we plane.
Stand» still and denqee, but it runs away.
It eerlouely, sadly, rune ewey 
To fill the ehyee* void with emptineee.

("Weet-runnlng Brook" 48-94)
life stands not still# existence Is not a olrole renewing Itself In a
oyole of birth, death, birth. It Is the seriousness and sorrow of life
that exiatenoe "runs away" to fill nothingness with nothingness.

It flows beside m  in this water brook 
But it flows over us. It flows between us 
fo separate uo for a panic moment.
It flows between us, over us, and with us. (55-58)

Existence surrounds humans* it is beside th#a, evident in their natural
environment# it flows over them, and they drown in It, as the wives in
Chapter I do# it flows between them, separating them «ad peuioklng them,
for when the matters of existenoe tear loved onea apart tiie loneliness

^flUlem Wordsworth, "Ode on Intimations of Immortality, " in Troee
of World literature, sds, Percy H, Houston end Robert M. îM,th (Sew York,
1930)Tp. 581.
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that leads to d##p#r»tioo sets is* Most impoïr^wt» tiK>sgh, exlsteso# 

flow slth them, for It is "time, strwgth, toîe,' light, life, end 
low" (%).

fhera is existeso# even in
. • . snhstsno# Ispsisg wsubstsstislji
% e  imlvexesl o&tsrsot of death
that spends to nothingness— end nnrOaisted,
Save hy some strengs rssistense in itself,
lot just a swerving, hut a tiwMihg
As if regret were in It and were #se%èd. (60#6g)

the final deluge of death waetee itself on wthingness; in payment for
nothingness, nothing is given hut a "strange reeistanoe," "a throwing
back," just as tbs waters of the

. ♦ , hlaok streaa, oatohiug on a suxdMn rook,
flung haokward on itself in m e  Wilts wave,
And the white water rods the hlaok forever.
Sot gaining hut not losing, like a bird 
Shite feathers from the struggle of whose hreast 
Hooked the dark stream end fleoked the darker pool 
Selw the point, and were at last driven wrinkled 
In a white ssarf against the far shore alderw. (22-31)

Throughout life, man is constantly oatohing m  "sunken rooks" end
being tossed b&okward. WLstenoe

« . . has this throwing backward on itself 
$0 that làe fall of most of it is always 
Haising a little, sending up a little. (64-6$)

Just as spray is thrown back #  add to the swell behind it, e:i^atmoe is
carried forward by the im#lse of a wave* Bash ĵ wrt of existence is
pushed down to push another part up.

Our life «me down in sending up the clock*
The brook runs down in sending up our life.
She sun rum dom In sending up the brook.
And #ere is something sending up the sum, (6f-72)

Beyond nature as man would know it "there is something sending up the

sun" (72); moreover, all of nature is directly involved In thie cosmic



thsôjy,*
It is this bs*k*mr4 motion towswl the sowroo*
Agmlast th# stream, that most m  am wmslvaa in*
?h* tribute of the mxrxmt to the source.
It Is from this In nature *e are from.
It 1# most us. (73-77)

Man. is oonstantly going' against the stream, seeking the source of his
life; this biaokward motion ehloh aids in sending up some other part of
nature is his "tribute" (75)— the payment due the source for hi# own
outsard mcvemmnt,

f̂hen ^le husband has finished his mwiologus, the eife credits him
with hawing made the day noteeorthy* "Today will be the day / You said
so" (78-79). Her husband counters with

Wo, today will be the day
You amid the brook was called Weat-runaiag Brook. (00-81)

The oompw®!»# they reach is m  important one* "Today will be the day
of what we both said" (62). It is their easy compatibility with eaoh
other and with their aatuml enwironaeat which makes the husband's long
epeeoh possible. It is their ability to o*assunioate, to discover import
tanoe of their surroundings for eaoh other which makes it posaibla for 
them to share, as it was newer possible for the Kill Wife whose "song 
: wmel only to Wrself" ("The Kill Wife* Impulse" III.)) to share with

*This same theory la expressed in "In Hardwood Groves"*
Before the leaves oan mount again
To fill the trees with another shade,
They must go doum past thin# oeWLng up.
They must go down into the dark deoayed.
They wmt be pierced by flowers and put
Beneath the feet of dancing flowers.
However it io in some other world
I know that this is the way in ours. (II-III)
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h#r Webmmd. 3he h m b m â  » patt#m èr m W r n  #hloh mfleoW hwwm 
lif» m d  th» diviaa plan oa m&lah it apaseatoa. Th# aammmt that
**##*11 both b# married to the brook* (1?) indleetee ettitade whioh 
people wmt have If they ere to be Inltieted into the nyeteriee of 
nmture, if they ere to exiet oonfortebly in tbeif netnnel mwironment, 
Juet me nature bee m&de an inpreeeiw on the ooaple, they have been able 
to mek# an inpreeeion on nature* When the wife dleoovere the brook m m  
weet* eh# enye, "t%#t*ronnin# Brook then oall it* (Vwt^runnin* Brook 
men oall it to this day)* (4-5)*

In *8now* Promt deal# with two familie#, the Oolee, who hwre been 
rooted eat of bed by a late oaller# Brother Meeerve, a preaoher who he# 
been fighting a enow#tom to .reach hie home# and Bheerve'e family whioh 
io mmtloned in pwaing by Hrs. Cole ("I detest the tbon#t of him / 

With hie ten children nnder ten yemea old* [57*9̂ 1 ) and bwmea t*m 
focal point of the poem by way of a telephone oall near the close of 
t W  action.

ilthongh Mrs. Cole dielike» Meeerva, she trie» to persuade him*»» 
to no avail»» to spend the night with th#m end not battle the storm any 
longer. Eer hmeband admires him for #e  very thing his wife says she 
dislikes the preaoher for»»setting out in #e enow#tom. Keeerve is 

not one to be persuaded by women# neither his wife nor Mrs. Cole ie 
able to oonvinoe him that he should stay aheltersd for the night and 
oontince his journey when tim  wmw lets up.

Mrs. Cole makes the statement that she *hate[al his wretched little 
Ranker Beat* (59)i but she is able to understand hi# ability to hold a 
congregation for, as her husband says* "He Im'' si the gift of words . .
.* (271*272), He is able to master the raok of atom clouds which have
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olc»0d In on th# area am #«11, for after l&»Ylng the Col® hoiwehold he 
manage® to make hi® #ay througfe the hlowinf «ad drifting anow and r»aoh, 
hie home.

îlelen Cole la not the type of #omea eho is need to being Ignored; 
her husbttnd makes thie point ehile he ohfwwterleee Mweree at the same
time#

That sort of men talks straight on all his lif®
From the last thing he said Maaelf, ©ton© deaf 
To enything enyene else mey eey.
I should hare thought, though, you oould make him hear you,(71-74) 

She Is quite positive that Xeeerve should resmin where h# ie for the 
ni#t* "he shan't go— there i "(90) she say® to her husband, end when 
she denies that she likes Meserve somewhat for having the nerve to ven­
ture out into the store, Fred Cole repliea#

Oh, ye# you do.
You like your fun ae well ae anyone;
Only you women have to put these airs on
To impress men. You've got ue so ashamed
Of being men we can't look at a good fi#t
Between two boys end not feel bound to stop it,(112-117)

Uhe is trying to stop a good when she urges lleeerve not to
attempt to reach his hems that night.

If you were the kind of m n  
Paid heed to women, you'd take my advice 
And for your family's sake stay where you are,
Iftit wh&t good is ay saying it over and over?
You've done more than you had a ri#t to think 
You could do— now. You know the risk you take 
In going on. (254-240)

'Asserve answer# this argument with a theologioal «me.
Yet think of the small birds at roost and not
In nests* Shall I be counted less than %L«y are? (246-247)

#i@n Mrs. Cole presses the point, reminding Meserve that hi# wife would 
prefer to have him stay with them than try to reach hme, he replies,



”3&vô tts from bainif oomorod by a oomaa" (256)* lîhat is It that make»
him f##l he muat continu» his trip?

Well, ther«'a— th® storm. That say» I must #  on.
That «ant# me m» a »»r mi#it if it oam»«
A#k any man, (260"262)

îWerv»*» amnfsr ilium trot»» on# faomt of nntur# whioh is prmwmtmd in
Fro#t'm poetry; mlthmgh nature 1» # hard master, it also bring# out the 
best efforts in man by challenging him.

Ih thl# poem ta%#r# 1# n grsnt deni of good*uatur#d bantering 
between homband end wife. Although Ifes* Colo seem» quite positive in  

her mpeeoh, Pred Cole 1» not above slyly baiting her* There meemm to 
be an easy wmpmnimRehip between tbim fhxm oouple just ae there warn 
between the oouple in "?#et-runnimg Brook,” The Coles are pictured am 
folia to the Meservos, and in the latter family there sewa to be no 
give and t^m, jumt Hie will of Meserve whioh dominatee family activity* 

Helen Cole ie pictured m  one who ham a healthy respoot for natwe 
when it ie atoming. She ie not timid end afraid of it, however, and 
when Weeerve observes that the enow outside the window 

. . . looks as if
Some pallid thing had squashed its features flat 
And its eyea shut with overeagemeee 
To see what people found so interesting 
In one another, and had gone to sleep 
Of its own stupid lack of understanding.
Or broken its white nook of mushroom stuff
Short off, and died against the window-pane, (177-184)

ohe warns lila
Brother llesorve, take oare, you'll scare yourself 
'&)re than you will us with auoh nightmare talk. (185-186)

In "The Death of Hi# %red Men," Mary was able to persuade her hua­
band to see her point of view; in "Bnow” Helen Cole is w t  svusoessful in 
her attempts to dissuade lloserve from continuing his trip, but her
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failure to do ao is not Important to the picture V’roet présenta of the 
Coles as a family unit, .frost’s ohnraoters are not sew in relation to 
human oooiety# actually# but in relation to each other and their natural 
envlronmmt. Even in "The Housekeeper# " where the old woman narrates the 
story of what has taken place he tween So telle and Jon Hall to a nei#ibor, 
the reader is not so much oonoemed with the woman’s telling of the story 
or the neif^hor’s reaction as with the plight of the couple Involved. In 
"8now#" althouĝ i the reader is interested in the outoome of IWeerwe’s 
trip through the storm, be is more oonoemed with the familial situations 
portrayed.

In •’I'luple” the reader is introduced to a young girl who ie question^
ing her father about her nnae.

Her teacher’s certainty it must he Mabel 
Miade Maple first take notice of her name.
She asked her fatMr and he told her ’Maple—
Maple is right.’ (1-4)

He tells his daughter she was named by her mother, whom she had just seen
. . .  in passing in the room upstairs,
One coming this wey into life, and one 
Going the other out of life . . . (15-I5)

Throughout her life* Maple’s name was both a mystery and a guide to
her. At times she would forget to pussle over its possible meanings, but

It came back vaguely at the glass one day#
As she stood saying her name over aloud#
Striking it gently across her lowered eyes 
To make it go well with the m%y ohe looked.
’/hat was it about her n«s»? Its strangeness lay 
In having too many meanings . . . . .
Her problem was to find out what it asked 
In dress or manner of the girl who bore it. (42-55)

Her attempts to discover the mooning of her name led her on one
occasion to her mother’s Bible, where she found a maple leaf used as a
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\ 'bookmark. Her diligent reading of the t#)p paigea between whioh it waa

\
preased ma# but one impression on her mind,

*. . , Vfeve offering,'
, Something about ware offering, it said. (IO9-IIO)

The pages i&ioh she read did m t offer any guide to her, and the
mystery of her miLe remained.

So she looked for herself, as everyone '\
Looks f^ÿ himself, more or less outwardly*
And her self-seeking, fitful though it wsèi';.
May still have been what led her on to read.
And think a little, end get soae oity aohoo'tlag. (72-76)

Her education #ede it possible for her to obtain a\posltion in an
!office in Hew York City, and it waa in her work that she àat her husband 

when he saw something in her that had escaped the other peOple she met. 
While she was "taking dictation on a paper pad" (81)

Someone was saying in such natural tones 
She almost wrote the words down on her knee,
"Do you know you remind me of a tree—
A maple tree?"

They both were stirred that he should have divined 
Without the name her personal mystery.
It mads it seem as if there must be etmethlng
She must have Biased herself. So they were married
And took the fancy home with them to live by. (87-99)

for quite a while after their marriage they kept up the search for
the meaning behind Maple's name. "They went on a pilgrimage once to her
father's” (lOO), but the question was left unanswered; they "gave up the
search forever" (1)8) although

They clung to what one had seen in the other 
By inspiration. It proved there was something. (1)9-140)

Maple could have read any of four sections of the Bible concerned 
with wave offerings1 Ex 29^®S Ex ))22, L¥ 7?4 lol4F, m  gll.
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Although th«y had,, In aotuality, a topped looking for the "aomething''
that m o  there, they were still drawn to the maple tree# they saw, and
this obaeaalon ruled their lives» they avoided the angering season when
the maple trees stood boing drained of their map.

they made her related to the oaplee 
It was the tree the mitimn fire ran through 
And swept of leathern leave#, but left the bark 
Uneoorohed, %mblaekened, even, by any aaoke, (144*147)

Their oonoeptlon of what the name might symbolise was an umaasaileble
beauty end strength#

Their vacations wem aim's taken in autumn, and on one of them
. . * they came upon a maple in a glade.
Standing alone with smooth arms lifted up,
And. every leaf of foliage she'd worn
laid soarlet and pale pink about her feet.
hut its age kept them from oonoiderlng thie one.
Twenty-five yeare ago at Ifeple'e naming 
It hardly oould have been a two-leaved seedling 
The next cow might have licked up out at pasture.
Could it have been another maple like it?
They hovered for a moment near dieoovezy,
Figurative encu#i to see the eyabol.
But laokinf: faith in any thing to mean
The same at different times to different people.
Pexhape a filial diffidence partly kept them 
Prom thinking it oould be a thing so bridal.
And anyway it oame too late for llsple.
She used her hands to oover up her eyes.
'We would not see the aeoret if we oould now*
We are not looking for it anymore.' (149-16?)

The "key" to the aeoret can be found, pezhapa, in both the "thing so
bridal," the key fruit or double samara of the maple tree, the two-
seeded winged fruit fstwa wiiioh the maple tree springs, and the refereaoe
to the "wave offering" (I09) which Maple remeabered reading in the Bible.
The enduring fruit of her parents' love is I%pl@, who was (her father
told her)

. . . named after a maple tree.
Your mother named you. You and she just saw
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Sfikoh other ia in th# roo#
One eoeing this «#y Into Ilfs, end on#
Q&iim the other out of lif«**jroa know?
9he*d been howing a long look at ym .
8he put her finger ia year aheek so her#
It asset here mm&e yoar 4im#e #*r@, end said,
’‘liaple,* I said It too* **ï»a, for her none."
She ssod&ed. So we*re »«re there*e no mistake,
I don't know whet she wonted it to neen,
Bat it seen# like owe word she left to hid you 
Be a good g lrl*-h e  like # ample tree. (11*24)

Aooordlng to # e  Mcttiosmry of the Slhle. the Behre* word smmixtg ’'ware

offering" "denote# a sswvenent to end fro, swinging, 'waring, ' the priest
lifting his share of the wiotin end xaowing it to end fro in the dlreo-
tion of the elter, thus eyhholislng the preeentetion of the pert to Jmh*

2weh, end Jehwoh's retam of it to the priest. ” The "oosdng end going" 
referred to by the fether in the gnotetion from "^kple" seen# related to
the "to and fro" wmmm% matioxwd in the inforeetloa fko# the Motion*
jsry of tjhe Bible. In the three book# of the Bible whioh mention "wme
offerings, " the eoorlfio# ie elweyw mde in oonmeotion with #e amoimt*
ing or ooneeoreting of the ohoewi people. This enointlng ie eeooepMied
by leying on of the Made whioh eigne the wiointed om, m  Maple's
father's etetenent, we see an wm ham t of tkde "enointlog" ahem M ale 's

mother pats "her finger ia the ohild'e^ cheek so herd" (18) tkmt it
"mmt have made '̂ Naple'#  ̂ dimple there" (19), The naadnc of the child

"eeema like some wo#  ̂t W  mother] left her daughter^ to bid 'herl /
Be a good girl" (25»24), Her aaste waa one to live by and live up to.

"Thus," says the poet,
, . . had a name with meaning, given in death,
Made « girl's marriage* and ruled in her life.

®A. a# S# Kennedy* "Bsorifioe and Offering, " Mctlomry jg£ t^a 
Bible, eds. James Hastings, gjt gl# (Hew York, 1930), p. 811.


