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loneliness in love, nnture itself is threatening; they are afraid to
return to their fam homes after darlk, even in the company of their hus«
bande; the darkness around them hides vengeful figures whioch are fige
mente of thelr imaginmtione; objects of nature take on threatening forms
and worry them in thoe night,

Hary 48 not afrald to leave her home or return to it alone; she is
not afraid %o remain outside while hor husband pgoes into the house: ashe
faels a Winship with nature juast as she feels a kinship with ‘‘mrren,

She is able to communicate with nature Just as she is able to communiocate
with Yorren, The poet blesses her with the dbensdiction of the moonlight
Just as he does the ocouple in "In the Home S¢retch," snd that he withe
holds this from the women who have lost their ability to communicate is
telling,

In "The Death of the Hired Man," Frost plotures a couplo at onse
with esch other and with their surroundings. They must wori: haxd for
thelr livingy ‘‘nrren cannot afford to offer his hired hands even a small
wage. They are no better off, {inancially, than the youny couple in
"The Hill Wife," but their marrisge has wanaged to survive their strait.
enad aconomic oirgumstances and the amount of toil which soes inte farme
ing because they have never lost touch with nature or ench other.

This same companionshlp ia seen in "Vest-running Bxoolk.” The
couple portrayed in this dialosue poem is “young ox new" {13), and
because they are ther csn trust themselves %o "go by contrariss” (9).

In this poem, Trost clearl- shows the relationship of man to nature,
Vhat bhegins as a sentimental disoussion on the part of the wonman
regolves itnell in a aerious monolome by her husband.

“nan the wonmnan finds that the dbrook they have discovered runs weat
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When all the other county brooks [low onat
To reach the ocean. (7-B

she decides that thoy are very like the brook in the sense that they are
not afraid to “"go by contraries” {9).

3he takes the brook "off to lady-land" (37); a place where, her hus-
band realives

We men must see you to the confines of
Aind leave you thera, ourselves forbid to snter, (39-40)

whoen sha says
As you anf I are married to oach other,
Ye'll both be married to the brook., Wel'll huild
Oux bridge acrose it, and the bridge shall be
Our arm thrown over it asleep beside it.
look, look, 41%'s waving %o ue with a wave
To let us know it hesrs me. (16-21)
When her husband dissgrees with her
That wova's been standing of{ this jut of ghore
Doy since rivers., « « »
Tere mede in henven. It wasn't waved to us. {32-34)
the wifo compromises by answering

It wasn't, yet 4t was. If not to you
It wne to me-~in an anmunointion., {(385-36)

To the woman thiz "ammunciation” has been simnly an announcement {rom the
brook that it underatood her wordsy to the husband, however, the "annune
cintion,” although he sooffs at it, sayings that his wife 4s takine the
brook off to “lady-land” (37) (a texn olose to that of "lady Day," a ool
loquiel expression used for the feast of the Annunciation, commenmorsting
the day on which the angel Uabriel made tha snnouncement of the Inocamrmee
tion to the Virgin Mary) is a starting point foxr his own discussion of
the brook as the lnoarnation of men's livea. The broolk incorporates the
principlos of life found in human beings. Just as the Inaaxnation sige
nifies the union of Divinity and humanity in Chriast, the brook symbolises
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the union of humanity and the natural divinity of nature in nman,
A the husbhand saya,

It in from that | rumning counter to ona's self’
in watoxr we were fyom
long, long before we were from any oreatuve. {(44-46)

He is, ss Wordsworth wrote,

« » ¢ in a senson of oalm weather

{And] though far inland we be,
Juy goula have alght of that immortal sea

“high brought us hitber,

{He! can in a monens travel thithaer,
And see the children spord upon the shore, 1
ind hesr the mighty waters rolling overmore. (IX.161-167)

Goging nt the drook, one

get 8] baok to the beginning of bheginnings,

The strean of everything that runs away.

Semoe say existence like a Pirouot

And Pirouette, forever in one place,

Stands 8411 and dances, but it mumns away,

It seriously, sadly, runs sway

To £411 the abyss' void with emptiness.
{"Tent~running Brool" 46-%54)

iife stands not stilly sxistence is not a oircle rendwing 1taelf in a
oycle of birth, death, birth. It is the sericusness and sorrow of life
that existence "runs away" to f£ill nothingmess with nothingmesas.

It flows beside us in this water brook

But it flows over us. It flows between usz

To sepaynte us for a paniec moment.

It flows between uas, over us, snd with us. (55-58)
Sxiagtence purrounds humans: it is beside them, svident in their natural
gnvironments it flows over them, and they drown in 1%, as the wives in
Chapter I dop it flows between them, aeparating them and panicking them,
for whon the natters of exiatence tear loved onea apart the loneliness

l‘willim Yordsworth, "Ode on Intinmationa of Tmmortality,” in

of Yorld lLiteyature, eda. Percy H. Mouston and liohert . tmith {New York,
1950 y Po 581.
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that leads to deaperation sets in. Most important, though, exias\\%enaﬁ
flows with them, for it is "time, sirvength, %@4@, ligght, 1ife, and
love" (59).

There iz existence even in ; 5

« » « substance lapsing unaubstential;

The univerasal cataract of death

That spends to nothingness--and unresisted,

Save by some strange resiatance in 1tself,

Not Just a swerving, but a throwing b&ola;,

As if regret were in it and were smm& (60+65)

The final deluge of death wastes itaself on mthingmss; in paymant for
nothingness, nothing is given but a “strange mis%ama.“ *a throwing
back,” Just as the waters of the
« + + black atream, catching on a sunken rock,
Plung backward on itself in one white wave,
And the white water rode the black forever,
Fot gaining but not losing,; like a bird
White feathers from the atruggle of whose breast
Flecked the dark stream and flecked the darker pool
Below the point, and ware at last driven wrinkled
In a white soarf against the far shore alders. (22-31)
Throughout life, man is constantly catching on "sunken rocks™ and
being tossed baokward. Existence
« « » has thie throwing backward on itself
S0 that the fall of most of it is always
Raising a little, sending up a little. (66-68)
Just as spray is thrown bagk to add to the awell behind 1t, existence is
carried forward by the impulse of a wave. BEach part of existence ia
pushed down to push another part up.
Our life runs down in sending up the clook.
The brook runs down in sending up ocur life.
The sun rxuna down in sending up the brook.
And there ia something sending up the sun. (69-72)
Bayond nature as man would know it "there is something sending up the

sun" (72); moreover, all of nature is directly invelved in this cosmic
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theory.

It is this backwanrd motion toward the source,

Againnt the atream, that most we ase ourselves in,

The tribute of the ourrent to the source,

It is from this in nature we are from,

It i8 most us, (73-77)
Han 18 conatantly going against the stream, seeking the source of his
lifa; this backward motion which nlds in sending up some other part of
nature iz his "tribute” (75)--the payment due the source for his own
outward movenent.

hen the husbend has finighed his monologue, the wife oredlts him

with having mnde the day noteworthys "Today will be the day / You sald
so" {78+79). Her husband counters with

%o, todasy will be the day
You ssid the brook was nelled West-ryumning Brook. (80-81)

The compromise they reach 1s an important ones "Today will be the day
of what we both said" (62). It 4s their emsy compatibility with each
other and with their natural environment which makes ¢$he husband's long
speech poseible. It ls thelr ability %o communiocate, to discover impor-
tance of their surroundings for sach other which makes it poassible for
thenr to share, as it waa never possiblae for the Hill Wife whose "song
‘wasl only to hormelf" ("The ¥4ll vifet Impulse"” III.3) to share with

*
This some theory is expressed in "In Hardwood Groves™:

Before the leaves can mount again

To fill the trees with another shade,
They must go down past things ooaming up.
They suat go down into the dark deoayed.

They must be pierced by flowers and put
Bensath the feet of danocing flowerd.

Howaver it io in aome other world

I imow that this i the way in ours. (II.TII)
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her hupband. The husband saes & pattern in nature whioh reflects humen
iife nnd the divine plan on which it operates. The wife's comment that
"we'll both be married to the brook™ (17) indicates the attitude whioh
peocnls m}at have 1if they ave to be initiated into the mysteries of
nature, /M‘ they zre to axist coafortably in thelr natursl environment,
Juat as nature has mede an impression on the couple, they have been adble
to make an inpression on nature. Vhen the wife discovers the brook runs
west, she smys, "West-yunning Brook then oall i3. (Westerunning Brook
men call it to this day)" (4-5).

In "Snow" Frogt deals with two families, the Coles, who have besn
routed out of bed by a late caller, Brother leserve, a preschar who has
been fighting & snowstorm $o reach his home, and Heaorve's family which
1o mentioned in paesing by Mre. Cole ("I detest the thought of him /
with his ten ohildren under ten yesrs old" {57-58]) and becomes tha
foonl point of the poem by way of a telephons oall near the close of
the aotion.

Although XMre. Cole dislikes Meserve, she tries to persuasde hime-
to no avail~-to spand the night with them and not battle the storm any
longer. Her husband sdmires him for the vary thing hie wife says she
dislikes the preacher for--setting out in the snowstorm, Neserve is
not one to be parsuaded by womens neither him wife nor Mrs. Cole is
abls to convince him that he shoulil stay sheltered for the night and
ocontinne hig Journey when the anow lots up.

Mrw, Cole makes the statemont that she "hate/s’ his wretched 1ittle
Recker Ssot” (59), but she is sble to understand his ability to hold a
oongregation for, as hor husband says, "He ha's’ the gift of words . .
o* (271-272). He is adle to master the rack of storm olouds which have
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closad in on the ares as well, for alter leaving the Cole housechold he
wmanagens to make his way through the blowing snd drifting snow and reach
his honme.
Helon Cole is not the fype of women who is used to heing ignored;
her husband mekes this point whille he oharacteriges Hensrve at the same
times

That sort of man ¢telks atraight on all his life
Fronm the last thing he sald himself, stone deaf

To anything snyone sloe may say.
I should have thought, though, you could make him heax you.(71-74)

She 15 quite ponitive that Meserve should remain whero he is for the
night: "Ue ahan't go-~there ! "{90) she says to her husband, and when
she denies that she likes MHeserve somewhat for having the nerve to ven-
ture out into the storm, Pred Cole yepliea:
Ohy yes you do.

You like your fun as well as anyoneg

Only you women have to put theso alxs on

To impreas sen. JTou've got us so ashamod

Of boing men we can't look at a good fight
Betwoan two boys snd not feel bound to stop it.(11°~117)

She is trying to stop a gouod fight when she urges lleserve not %o
sttompt to resch his homs that night,
If you wore the kind of man
~sid heed to women, vou'd take my advioce
And for your family's sake atay whore you are,
Put what good i3 my saying it over and over?
You've done more than you had a right to think

Tou gould do--now. Tou know the risk you take
In going on. (2%34-240)

Yenerve nnawoers this argusent with a theologiocal one.

Yot think of the small birds ot most snd not
In nests. shall I be counted less than they are? (246-247)

When Hrs. Cole presses the point, reminding Meserve that his wife would
prafer to have him atey with them than try to reach home, he repliea,



36

"Save us from baing coxrnered by a woman” (256), What 48 it that makes
hinm feel he must continue his trip?

‘fell, thers's--the atorm. That says [ must go on.

That wante me as s war might 1f it cane.

ia% any man. {260-262)
saerve's answsr 1llustrates one facet of naturs which is presentsd in
Frost's poetrys although nature is a hard master, 1t alao brings out the
hest efforta in man by ohallenging him.

In thig poas theyre is a greot deal of poodenatured bnntering
betwaen husband and wife. Although ¥ra, Cole asewms quite positive in
her spasoh, Pred Cole is not above alyly baiting her. Thore seens to
be an easy conmpanionshin between this farm couple just as there was
betweaen the couple in "West-running Brook.” The Coles are pictured as
foils to the Meserves, and in the latter family thers seems to bs no
give and take, just the will of Heserve which dominates family activity.

Helen Cole is plotured as one who has a healthy respect for nature
whan it is storming. Ghe is not timid and afraid of it, howaver, nnd
when Haserve observes that the snow outside the window

+ » » looks as if

Soms pallid thing had squashed its features flat

And its eyes shut with overengemmess

To see what people found so intereating

In one another, and had gone to alaep

Of its own stupid laok of understanding,

Or broken its white neol of mushroom stuff

Short off, and died against the window-pane, {(177-184)

she warns him

Arothey lleserve, take oare, you'll scare yourselfl
“jore than you will us with such nightmare taik. {185~186)

In “The Doath of the Mired Han,” HMary wne able to persusde her huse
band to see her point of views in "now” Helen Cole is not successful in

her attenpts to dissunde ‘leserve from continuing his trip, but her
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failure to do so 18 not important to the pioture Frost presents of the
Coles ns a family unit. Frost's characters are not seen in relation to
human soolety, actually, but in relation to each other and their natural
environment. Zven in "The MYougeksoper,'" where the old woman narrates the
story of what has taken place between ¥atelle and Jon lall to a neighbor,
the render is not go much concernad with the womnan's telling of the story
or the neighbor's reaction as with the plight of tho couple involved. In
"Snow, " slthough the vepdear is interested in the outoome of lieserve's
trip through the sborm, he is more concerned with the familial situations
vortrarad.
In "aple” the reader is introduced to & young glrl who is questione
ing hexr father sbout her nnme,
Her toacher's certainty it must be Mabel
Made aple firat take notice of har nane.
She asked her father and he told her 'Maple~
¥aple 1s right.' (1-4)
He tells his dsughter she was named by her mother, whom shs had just eseen
e » « in paseling in the room upstnirs,
One coming this way into life, and one
Going the other out of life . . . (13-15)
Throughout her life, HMaple's nams waa both a mystery and & pguide to
her. At times she would forget to pusszle over its possible meaninga, dut
Tt cane dack vaguely at the glass one day,
As she stood saying her nasme over aloud,
3triking 1t gently aoxoss her lowered ayes
To muke it go woll with the way ohe looked.

hat was it about hor nams? It atrangeness lay
In having too many moanings « « « » o

» & p % P 5 & % 8 9 A& B ¥ oW B A s D

flexr problem was %o find out what 1t asked
In dress or manmer of the girl who bore it. (42-55)

Her nttompts to discover the menning of her nane led her on one

oncasion to her mothex's Bible, where she found r maple leaf used ag n
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bookmarkl‘.ﬁer diligen£ reading of the two pages between which it was

pressed ma&@ but one impression on her mind,

' » n e s Slave ofreriﬂgy*
. Something about wave offering, it said. (109-110)

The psages &%@eh she read did not offer any guide to her, and the

nystexry of her ngha remained.
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S0 she &aaksd for herself, ass everyone
Looks for himself, more or less eutwardly.

4nd her self-seeking, fitful though it wai,

May still have been what led her on to read

And think a little, and get some oity schooiing. {72-76)

Her educstion made it possible for her to obtain a §oaitian in an
office in New York Lity, and 1% was in her work that she &et her husband
when he saw something in her that had escaped the other pa&ple shy met,

While she was "taking dictation on a paper pad" (81)

a 2 ¢ 5 8 s @ B e & 3 & B B e s 2 B % » ° @

Someone wes saying in such natural tones
She almost wrots the words down on her knee,
"o you know you remind me of a tree--

A maple tree?"

L4 L] « » L] * - » - L) » * L * L 3 - » L4 L] > L » .

They both were stirred that he should have divined
Wiithout the name her personal mystery,
It rade 1t seem as if there must he something
She must have missed herself. 5o they were married
And took the fancy home with them to live by. (87-99)
For quite & while aftsr their marriage they kept up the search for
the meaning behind Maple's name. "They went on a pilgrimage once to her

father'a" (100), but the question was left unanswersds they "gave up the

search forever" (138) although

They oclung to what one had seen in the other
By inspiration. It proved there was something. (139-140)

*ﬁaple gould hava rand 2§y of four sectiona of the Bible concernsd
with wave offerings: 2, 1y 734 1014F, yy gll,
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Although thay had, in actunlity, stopped looking for the "something"
that was there, they were still drawn to the meple trees they saw, and
this obaasssion ruled thelr lives: they avoided the sugaring sesson when
the maple trees stood boing drained of their aap.

Yhen thoy made her related to the maples

it was the tree the sutvan fire ran through

And swept of losthemm lesves, but left the bark
Unsoorched, unblagkened, even, by eny smoke. (144-147)

Thelr conception of whot the name might symbolise waz an unsaassilable
becuty and strength.
Thelr vaecations were alwa-g taken in sutumn, sand on ono of them

o s » thay oame upon & nmaple in n glade,
Btanding along with suooth arms lifted up,

And evexy leaf of folisge she'd worn

iald scarlet and prle pink sbout hor feet.

But its age kept them from considering this ons.
Twonty-Tive years ago at Maple's naming

It hardly could have baen a two-leavad seedling
The next cow might have licked up ont at pasture.
Could it have besn another maple like i¢?

Thay hovered for a momemt near digoovery,
Maurative onough to see the eymbol,

But laocking faith in anything to mean

The some at different times to di{fferent peopla.
Perhaps a filial diffidence partly kept them
Prom thinking 1t oould be a thing so bridal,

And anyway it ocams too late for llaple.

She usad her handa to oover up her eyea.

tife would not ase the secrot if we oould nows
We are not looking for it anymore.' {149-167)

The "key" to the aseoret can be found, perhapa, in both the "thing smo
bridal,” the key fruit or double samara of the maple tree, the two-
saedad winged fruit from which the maple tree springs, and the reference
to the "wave offering” (109) which Maple remembered reading in the Hbla.
The enduring fruit of her parents' love is !laple, who was {(her father
told her)

. s » named after n mapnle tree.
Your mother named you. You and she Just saw
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Zach other in paseing in the room upstairs,
Ono coming thisz way intc 1ife, and one

flodng the other out of life--you know?

B ® 8 F & K & ¥ & ¥ & #F & & & 2 b ¥ 2 B
She'd been having a long look st you.

She put her finger in your coheek 50 haxd

I% must have made your dimple there, and sald,
“Hapleo.® T ssid 4% %eo: “Yes, for hey name."
She nodded. 350 we're sure there's no mistake,
I don't know what she wanted it 4o mean,

But 1€ asems like some word she left %0 bid you
Be n good girle-be like a maple tree. {11-24

According to the Dot r of the Bibls, the Habrew word meaning "wave

offering” "denotes o movement to and fro, awinging, 'waving,' the priest
11f4ing his share of the viotim and moving 1% ¢o and fyo in the direc-
$ion of the allax, thus symbolising the presentation of the part to Jahe
woh, and Jalwoh'a return of it to the pxﬁ.eat."e The "goming and going®
vefarred t by the father in the quotation from "Haple” seems related to
the "to and {ro" movement mentioned in the information from the Diaotion-
axy uf the Bibls. In the three books of the Bible which mention "wave
offeringn,” the saorifion is always made in conneotion with the anoint-
ing or conseorating of the chosen people. This anointing is accompanied
by the laying on of the hands which signs the anointed one., In lYaple's
father's stateament, we see an anaostment of this “"anointing” when M¥aple's
mother puts “her finger in “the ohild's’ chesk so hard" (18) thet 1%
"must have made 'Maple's' dimple there” (19). The naming of the ohild
"geema like scme word ' the mother! left "her deughter' to bid "her' /
Be a goed girl" (23-24). Her name was one to live by and live up to.
""Thus, " says the poet,
« » o hod & nano with seening, given in death,
Hade & girl's marrisge, and ruled in her 1ife.

%) R 9. Konnedy, "Ssorifice and Offerdng,” Di of the
3ible, eds, Janes Hastinga, et al. (Yew York, 1930), p. 811,



