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an overindulgence in emotion., especially the conscious effort 

to induce emotion in order to analyze or enjoy it; also the 

failure to restrain or evaluate emotion through the exercise 

of judgment."15 According to Thrall and Hibbard, sentimental-

ism in this sense is usually found in the melancholic verse 

of the Graveyard School, in humanitarian literature and in 

sentimental fiction characterized by the ever-fainting heroine. 

Sentimentalised as used in the second sense, however, is "an 

optimistic overemphasis of the goodness of humanity, repre

senting in part a rationalistic reaction against orthodox 

Calvinistic theology, which regarded human nature as totally 

depraved Sentimental comedy, fiction and primitive 

poetry based on "the noble savage," serve as the chief ex

emplars of the term as used in this second sense. 

As evidenced in the foregoing illustrations, Twain's 

criticism, although extending to both of these phases of 

sentimentality, deals particularly with the first sense. 

Terms having been defined, the general organisation of 

the materials needs to be considered prior to a consideration 

of the thesis proper. The materials fall naturally into five 

main divisions: (1) social criticism which may be considered 

as indirect literary criticism; (2) direct, seriously intended 

15 William F. Thrall and Addison Hibbard, A Handbook 
to Literature (Hew York: The Odyssey Press, 1935), p. 399. 

-*•6 Loc. Cit. 



literary criticism of the work of Scott, Cooper, and Karte, 

authors who contributed greatly to the sentimental trend in 

writing (3) spontaneous criticism found in sporadic, brief, 

passing remarks, either negative, positive, or both, which, 

.when taken collectively, constitute some basis for evaluating 

Twain's innate capacity for criticism; (4) favorable criticism 

of the works of William Dean Howelis, which serves to demon

strate the basic principles of writing which Twain considered 

essential to good literature; and (5) a general evaluation of 

Twain's contributions to the literary criticism of the period. 

The discussion of Twain's direct, thoughtful, adverse 

literary criticism will dwell primarily on his criticism of 

Cooper, Scott and Earte contained in Life on the Mississippi 

an<^ ̂ ov; Tell a St or y and Other Essays. Much social 

criticism which may also be taken as indirect literary critic

ism is to be found in The Adventures of Tom Sawyer and Adven

tures of Huckleberry Finn, novels concerned with such senti

mental trends as spontaneity and naturalness in writing, mock 

melancholy, a nostalgic, romantic portrayal of the past, use 

of excessively fine ornamental language, excessive sentimen

tality characterized by a great profusion of tears and a 

tendency to overemphasize the moral. 

All passing remarks, favorable and unfavorable, 

wherever contained, which might add to the accuracy of the 

general evaluation of Twain's criticism will be considered 

collectively. 
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The final chapter of the thesis, an evaluation of 

Twain*s contribution to the literary criticism of the time, 

will be based on evidence presented throughout the thesis. 

Ho attempt will be made to establish Twain as a bona fide 

critic; an attempt will be made to establish only the point 

that Twain, voluntarily or involuntarily, was inclined to be 

critical of his fellow writers and that he did have definite 

standards, a strong sense of what good writing should be, 

standards which he followed and v/hich he expected his fellow 

writers to follow. 



CHAPTER I 

IKDIRECT LITERARY CRITICISM 

FOUND Ii: TV/AK'S SOCIAL CRITICISE 

In attempting to evaluate Twain as a literary critic, 

one finds that rarely is there any evidence of Twain's writing 

serious, thoughtful criticism. Most of Twain's more seriously 

intended criticism is contained in his essays; however, there 

Is much casual, less-serious criticism dispersed throughout 

his novels, and particularly his correspondence• Since 

Twain did not write any "book reviews or critical books as 

such, it becomes necessary to carefully search through, these 

essays, novels and personal correspondence to gain an insight 

into his contribution to the literary criticism of his day. 

In addition to the many direct comments upon litera

ture dispersed throughout Twain's works, there is much social 

criticism that may also be taken as literary criticism. In 

his social criticism of the.period 1840-60 Twain indirectly 

reveals the influence of exaggerated sentiment on the mores 

of society, mores which can actually be judged by an evalua

tion of the popular literature of the society. Reading In

terest somewhat reflects philosophy of life--the basis of 

social customs; thus, when criticising social customs, one 

may at the same time bo criticising the literature that 

helped provioto those customs. Thcro are many instances where 
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Twain' s social criticism has a direct bearing on some literary 

trend or type of writing. There is evidence of this type of 

criticism in Twain's Torn Sawyer, Huckleberry Finn, Innocents 

Abroad and other novels discussed in this chapter. 

Innocents Abroad, Twain's first full-length novel, 

shows his insistence upon objectivity in reporting facts and 

scenes, a reflection, no doubt, of his newspaper background 

and a rebellion against the then generally accepted romantic

ized treatment of scenes and facts. He uses a fictitious 

author, ¥/. C. Grimes, of a fictitious book, Nomadic Life in 

Palestine, to illustrate his criticism of society's nostalgi

cally romantic attitude toward the Holy Land as reflected in 

the literature of the time. He vehemently criticizes Grimes' 

romanticized description of the beauty of Gennesaret in this 

book. "Ho ingenuity," says Twain, "coiila make the true pic

ture beautiful 'to one's actual vision."1 "It is an ingeniously 

written description well calculated to deceive. But if the 

paint and the ribbons and the flowers be stripped from it, a 

skeleton will be found beneath.Twain further objects to 

Grimes' version of the Madonna-like beauty of the women of 

Nazareth. "A Madonna, whose face wag the portrait of a 

beautiful Nazareth girl," says Grimes, "would be a 'thing of 

n 
Mark Twain, The_ Innocents Abroad (New York and 

London: Harper and BrotHieFs'lPTaoli sners~7~~l911), II, 268. 

2 Ibid., p. 267. 



boauty and a joy forever.'"0 However, Twain gives us an 

entirely different picture. "Arab men are often fine looking," 

:-c says, "but Arab women are not. We can all believe that the 

Virgin Mary was beautiful; it is not natural to think other-

•wise; but does it follow that it is our duty to find beauty 

in these present women of Nazareth?"4 Thus, here is evidenced 

a social criticism of the advocates of the Christian religion, 

a religion which always cloaked the Holy Land with beauty; a 

beauty Twain claimed was nonexistent. 

Further criticism contained in The Innocents Abroad 

deals with Grimes' extremely exaggerated sentimentalism. 

The following quotation from "Nomadic Life in Palestine" is 

roundly ridiculed: 

•It is no shame to have wept in Palestine. I wept 
when I saw Jerusalem, I wept when I lay in the starlight 
at Bethlehem, I wept on the blessed shores of Galilee* 
My hand was no less firm on the rein, my finger did not 
tremble on the trigger of my pistol when I rode with it 
in my right hand along the shore of the blue sea.' (weep
ing) 'My eye was not dimmed by those tears nor my heart 
in aught weakened. Let him who would sneer at my emotion, 
close this volume here, for he will find little to his 
taste in my journeyings through the Holy Land.'5 

In referring to the above passage, Twain sarcastically remarks 

that Grimes never bored but he struck water. Here Twain is 

criticising a society that considered it fashionable to weep 

^ Ibid., p. 296. 

4 l£id., pp. 29(5-97, 

5 Ibid., p. 300. 
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at the least provocation; it is an indirect social criticism 

of the American trend toward Victorian "gonteolness 

Twain's social criticism of the exaggerated chivalry 

of the South where knighthood was still influential as evi

denced in the prevailing practice of dueling, and where the 

chivalrous attitude toward women v/as still in vogue, is ex

pressed in Life on the Mississippi in an account showing the 

Southern reporter's tendency to eulogize womanhood. "The 

trouble with the Southern reporter," says Twain, "is--Woman 

. . . He is plain, and sensible, and satisfactory until woman 

heaves in sight. Then he goes all to piecesj his mind totters, 

becomes flowery and idiotic."6 To prove his point Twain uses 

a newspaper account describing the spectators at a mule race? 

'It will be probably a long time before the ladies' 
stand presents such a foamlike loveliness as it did yes
terday. The Eew Orleans women are always charming, but 
never so much so as at this time of year, when in their 
dainty spring costumes they bring with them a breath of 
balmy freshness and an odor of sanctity unspeakable. The 
stand was so crowded with them that v/a Iking at their feet 
and seeing no possibility of approach, many a man appre
ciated as he never did before the Peri's feeling at the 
Gates of Paradise and wondered what was the priceless 
boon that would admit him to their sacred presence. 

This eulogistic, romantic description of Southern womanhood 

Twain attributes to Scott's influence, for, according to 

Twain, it was Scott who was responsible for the South's ad-

6 Twain, Life on the Llisslssippl (New York and London; 
Harper and Brothers Publishers, 1017)7"?. 370• 

^ Loc.cit. 



••cronce to tho Kiddle Ages, an as© characterized by exagger

ated chivalry and knighthood Ions passed elsewhere but still 

prevalent in the South. This Indirect social criticism serves 

also as literary criticism of the Southern reporters' use of 

a flowery type of writing. 

Adventures of Huckleberry Finn contains a criticism of 

the society's general sentimental preoccupation with death, 

enhanced by the myriads of obituary poems in circulation at 

this time® Huckleberry, having been taken in by the Granger-

fords, is saddened by the excessively sentimentalized obituary 

poetry which had been written by the deceased Emmeline, 

fifteen-year-old daughter of Colonel Grangerford. Huck feels 

sorry for the girl whose only theme in life seemed to have 

been death and the gravei He says? 

This young girl kept a scrapbook when she was alive 
and used to paste obituaries, and accidents and cases of 
patient suffering in it•out of the Presbyterian Observer, 
and write poetry under them out of her own head. It was 
very good poetry.8 

Huck then proceeds to quote "Ode to Stephen Dowling Bots, 

Dec'd." to prove his point: 

And did young Stephen sicken, 
And did young Stephen die? 

And did the sad hearts thicken, 
And did the mourners cry? 

No; such was not the fate of 
Young Stephen Dowling Bots; 

8 Twain, Adventures of Huckleberry Finn (Hew York: 
Harper and Brothers Publishers, lDlBJTpT 142. 
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Thourh sad hearts round him thickened, 
Tvvas not from sickness shots. 

0 no. Then list with tearful eye, 
Whilst I his fate do tell. 

His soul did from this cold world fly 
By falling down a well.9 

More indirect literary criticism is intermixed with the 

social criticism when Pluck says: 

If Emmeline Grangerford coijild make poetry like that be
fore she was fourteen there ain't no telling what she could 
'a' done by and by. Buck DSmmeline's brothecJ said she 
could rattle off poetry like nothing. She didn't ever 
have to stop to think. He said she could slap down a 
line, and if she couldn't find anything to rhyme with it 
would just scratch it out and slap down another one, and 
go ahead. She warn't particular; she could write about 
anything you choose to give her to write about just so it 
was sadful. 

Thus, through Huck, Twain is able to give indirectly a clear 

sense of his negative attitude toward the loose, free style 

of those Romanticists who wrote spontaneously wherever and 

whenever the spirit moved them, about anything and everything, 

paying no particular attention to rhyme, form or method of 

procedure, and indulging in spontaneity and naturalness at the 

least provocation. 

Twain also has further criticism for a society that 

permits romantic sentimentality to encroach upon art. He 

introduces Huck to some of Emmeline's crayon drawings. 

These drawings prove sufficient reason for Twain's bitter 

^ k°c• clt. 

, p. 143. 
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fcellnns toward the then popular sentimentality. As illustra

tions, one need only consider sons of the more representative 

pictures. The first drawing to catch Ruck's eye he describes 

" i o s t hum o r ou s ly. Hu c k s ay s : 

Th© picture was a young lady with her hair all combed 
up straight to the top of her head, and knotted there in 
front of a comb like a chair back, and she was crying in
to a handkerchief and had a dead bird laying on its back 
in her other hand with its heels up and underneath the 
picture it said, 'I Shall Hever Hear Thy Sweet Chirrup 
More Alas'H 

This descriptive ridicule of the mock melancholy depicted in 

art might very well have been a specific criticism of the 

previously mentioned elegy Mrs. Sigourney had written consol

ing the owner of a canary which had been accidentally starved 

to death. 

Another drawing, entitled "And Art Thou Gone Yes Thou 

Art Gone Alas" depicts a young lady at a window, looking up 

at the moon with tears streaming down her cheeks. She has 

an open letter with black sealing wax showing on one edge of 

it in one hand and is mashing a locket agains-t her mouth with 

the other. Here Twain's criticism is two-fold, a criticism 

of both the excessively exaggerated melancholy and the pathe

tically amorous theme accompanying it. It was generally 

assumed that this mid-nineteenth century heroine, having lost 

her loved one, would die of a broken heart, the only honorable 

thing to do under the circumstances. This same theme is 

Ibid., p. 141. 
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humorously reemphasized in Pluck's description of Erameline1 s 

final finished drawing: 

Chisj one was a woman in a slim black dress, belted 
small under the armpits, with. bulges like a cabbage in 
the middle of the sleeves; and a large black scoop-
shovel bonnet with a black veil, and white slim ankles 
crossed about with black tape, and very wee black slip
pers, like a chisel, and she was leaning pensive on a. 
tombstone on her right elbow, under a weeping willow, 
and her other hand hanging down her side holding a 
white handkerchief and a reticule and underneath the 
picture it said 'Shall I Never See Thee More Alas. 

This drawing proved "too much" even for Huck. He could enjoy 

Emmeline's obituary poetry, seeing and hearing words on a 

page was all right, but an actual drawing, that was differentj 

the "blackness of the scene depressed him. "These was all 

nice pictures, I reckon.," he says, "but I didn't somehow 

seem to take to them, because if ever I was down a little, 

they always give me the fan-tods."^3 Huck was sorry Emmeline 

had died, but he supposed that with her disposition, she was 

having a better time in the graveyard, anyway. 

Erameline had been in the act of completing her great

est picture when death called. Only Huck could do justice 

to the actxial description of this unfinished drawing: 

It was a picture of a young woman in a long white gown, 
standing on the rail of a bridge all ready to jump off, 
with her hair all down her back, and looking up to the 
moon, with the tears running down her face,"and she had 
two arms folded across her breast, and two arms stretched 
out in front, and two more reaching up toward the moon— 
ana the idea was to see which pair"would look best, and 

*|0 
c ̂  ̂ • 

3-3 Loc.cit, 
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then scratch out all the other arms; but she died before 
she got her mind made up. . . . Hie young woman in the 
picture had a kind of a nice sweet face, but there was 
so many arras it made her look too spidery, seemed to rae .1* 

Although Twain bases his criticism on Erameline's art, he 

nevertheless has as his main aim indirect literary criticism 

of the sentimental writing of the period, as is evidenced by 

the sentimental titles of the drawings and the fact that the 

theme of one of the drawings appears to be based on an elegy 

written by Mrs. Sigourney, mourning the death of a canary. 

Another novel containing social criticism which may be 

taken as literary criticism is Twain's The Adventures of Tom 

Sawyer. Here Twain criticizes our educational institutions' 

encouragement of a clinging to a dead past, over-sentimental

izing and using excessively ornamental, flowery language. 

However, an additional criticism of the schools' encourage

ment of the general tendency to play "find the moral" is also 

given special significance. 

Twain criticizes the backwardness of the educational 

methods of the time by depicting a secondary school examina

tion in which themes are read to an audience for judgment and 

approval. Representative themes bore such sentimentally 

melancholy titles as: "A Missouri Maiden's Farewell to 

Alabama," "Friendship," "Heart Longings," "Dream Land," 

"Filial Love," and "A Vision." "Hie themes," says Twain, 

14 II111* > P* 142 * 
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"were the same that had been illuminated ux>on similar occa

sions by their mothers before them, their grandmothers and 

doubtless all their ancestors in the female line clear back 

to the Crusades."15 Twain also spares no words in criticiz

ing the inveterate, intolerable sermon which wagged its 

crippled tail at the end of each and every one of the themes. 

"No matter what the subject might be," he says, "a brain-

racking effort was made to squirm it into some aspect or other 

that the moral and religious mind could contemplate with edi

fication."^® Twain continues his onslaught on the educational 

methods and requirements by pointing out the glaring insin

cerity of the sermons: 

There is no school where the young ladies do not feel 
obliged to close their compositions with a sermon; and 
you will find that the sermon of the most frivolous and 
the least religious girl in the school is always the 
longest and most relentlessly pious.I? 

This quotation is consistent with Twain's lack of faith in 

human nature and is in line with the Calvinistic doctrine of 

the total depravity of man which rejects the excessively 

sentimental humanitarianism based on an exaggerated concep

tion of brotherly love. Branch amply illustrates this 

exaggerated sense of brotherly love (humanitarianism at its 

peak), by quoting Lowell, "I go out sometimes with my heart 

15 Twain, The Adventures of Tom Sawyer (Kew York and 
London: Harper and Brothers Publishers, 1917), p. 197. 

16 Fold. > P- ISO. 

17 Loc. cit. 



11 

so full of yearning toward, ray fellows that the indifferent 

look with which entire strangers pass me brings tears into my 

eyes."3-8 Twain's pessimistic outlook toward mankind, never

theless, remained unaltered. 

Twain names as the remaining prevalent features in the 

compositions a tendency to lug in by the ears particularly 

prized words and phrases until they were worn entirely out, 

and a tendency toward, a wasteful and opulent gush of fine 

language. As an illustration of this excessive use of fine 

language, Twain quotes a paragraph from the day's prize-

winning composition, "A Vision": 

'Dark and tempestuous was night. Around the throne on 
high not a single star quivered; but the deep intonations 
of the heavy tlrunder constantly vibrated upon the ear; 
whilst the terrific lightning reveled in angry mood 
through the cloudy chambers of heaven, seeming to scorn 
the power exerted over its terror by the illustrous 
Franklin I Even the boisterous winds unanimously came 
forth from their mystic homes and blustered about as if to 
enhance by their aid the wildness of the scene. '^9 

"This nightmare," says Twain, "occupied some ten pages of 

manuscript and wound up with a sermon so destructive of all 

hope to non-Presbyterians that it took first prize."^0 Al

though Twain quotes from many other compositions, they need 

not be considered since the above illustration is representa

tive of the majority of them. Twain concludes by explaining 

18 E. Douglas Branch, The Sentimental Years, 1856-1860 
(I'lew York and London: D. Apple ton-Century Co., 193477" P* 154. 

Twain, Tom Sawyer, p» 183. 
Op w Loc• clt* 
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t'.rounh- a footnote that the original source of these unaltered 

v>retended compositions was a volume entitled, Prose and Poetry 

or a Vie stern Lady. 
• -• I •• • • • I -• -L- 1 ** 

Thus Twain relates his social criticism of the educa

tional methods being used in the schools directly to the 

influence the sentimental writers were having in encouraging 

the schools to folio?/ the sentimental trend. 

A resumes of the foregoing chapter will show that much 

of Twain's literary criticism is indirectly presented in his 

social criticism. Twain describes the South as literarily 

and socially retarded by their clinging to the Middle Ages in 

their manner of expression and in their manner of living. 

Social criticism of a religion which not only permitted but 

insisted on a romanticized misrepresentation of the Holy Land 

is also a literary criticism of the misrepresentative, 

exaggerated writing in general# Likewise, the social critic

ism of a system of education which builds a curriculum on 

sentimental writing is also literary criticism. Since Twain's 

direct serious criticism is so limited, the foregoing consid

eration of social criticism taken also as indirect literary 

criticism is imperative to a full understanding of Twain's 

contribution to the literature of the time. 



CHAPTER II 

GAIN'S DI1ECT, ADVERSE LIT2RAIC CRITICISM 0? SCOTT, 

COOrEIi, AKD 1IARTE, CONTRIBUTORS TO THE SETTIIV.EIITAL TREND 

As we have seen, part of Twain's literary criticism 

lies implicit in his criticism of society. An even larger 

part of his literary judgments may of course be found in his 

direct evaluation of authors and their work. However, only 

in a few instances does Twain voice unfavorable, direct lit

erary criticism of specific writers, and then only when they 

contribute to the general trend of writing in vogue at the 

time. Thus, this chapter deals solely with direct, carefully 

considered adverse criticism of the chief exemplars of the 

writing characteristic of the sentimental age, namely Sir 

Walter Scott and James Penimore Cooper. This limitation is 

justifiable due to the fact that nearly all of Twain's 

serious, reflective negative criticism is centered about the 

writings of these men. Any additional unfavorable criticism 

consists of sporadic, brief, spontaneous remarks which only 

prove valuable when taken collectively. Thus, it becomes 

necessary to take special cognisance of the following chap

ter in attempting to evaluate Twain's contributions to the 

adverse aspects of the literary criticism of his time. 

Although Twain is equally vehement in his denunciation 

of Scott and Cooper, and although he points out similar 
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weaknesses in both writers, it seems, nevertheless, that he 

considers Scott more dangerous, the reason being Scott's 

supposedly bad influence on the South. Twain considers 

Scott's romantic portrayal of what Twain calls "the sham 

civilization of the Kiddle Ages"1 as being directly responsi

ble for the degradation and decline of the South. 

"Then comes Sir Walter Scott with his enchantments,'' 

says Twain, "and by his single might checks the wave of 

(Southern) progress, and even turns it back; sets the world 

in love with dreams and phantoms; with decayed and swinish 

forms of religion, with decayed and degraded systems of 

government; with the silliness and emptiness, sham grandeiirs, 

sham gauds, and sham chivalries of a brainless and worthless 

long-vanished society. He did measureless harm; more real 

and lasting harm, perhaps, than any other individual that 

ever wrote."2 Twain even goes so far as to say that Scott 

v/as partly responsible for the Civil War. "Sir Walter had so 

large a hand," says Twain, "in making Southern character, as 

it existed before the war, that he is in great measure res

ponsible for the war."3 Scott's glorification of an age 

where chivalry knew no bounds, where knights killed for the 

1 Twain, Life on the I.'Iississlppi (Kew York and London; 
I-Iarper and Brothers Publishers, 19171, p. 375. 

^ Loc. cit. 

3 IkM* > P* • 
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,-ro pleasures of a kiss, where jousts were looked upon as 

"vAre play," had led to a South v/here the duel v/as the only 

onorable v/ay to settle an argument and where human life v/as 

considered cheap and expendable. 

Even the Kardi Gras Twain considers a direct reflection 

of the influence of Scott's romanticism. In the North, where 

Scott's influence v/as short-lived, the Liardi Gras would have 

little chance of adoption and survival. "The Mardi Gras 

pageant," remarks Twain, "could hardly exist in the practical 

north; would certainly last but a brief time; as brief a time 

as it would last in London. For the soul of it is romantic, 

not the. funny and the grotesque. Take away the romantic 

mysteries, the kings and the knights and big sounding titles 

and Mardi Gras would die, down there in the South. The very 

feature that keeps it alive in the South—girly-girly romance-

would kill it in the Horth or London."4 Twain in a later work, 

The American Claimant (1892), reiterates the above reference 

to romantic big-sounding titles. Colonel Mulberry Sellers' 

wife, having learned that her husband is rightful heir to an 

English earldom and that her daughter, Sally Sellers, is now 

to be entitled "Lady Gwendolyn," exclaims, "But Gwendolyni 

I don't know how I am ever going to stand that name. Why, a 

body wouldn't know Sally Sellers in it. It's too large for 

4 Ihld«. P» 374. 
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ir; kind of like a cherub in an ulster,"5 nevertheless, she 

u roes with Llulberry (Lord Rossrnore) that Sally is not likely 

-„o find fault with it, "She takes to any kind of romantic 

in; obi sh like she was born to it," lira. Sellers sadly admits.6 

In conjunction with the criticism, of Scott's influence 

on the political and social aspects of living in the South, 

Twain particularly rebukes the Southern writers' tendency to 

imitate his style and methods. Twain writes: 

If one takes up a northern or Southern literary periodi
cal of forty or fifty years ago, he will find it filled 
with wordy, windy, flowery 'eloquence,' . . . all imitated 
from Sir Walter and sufficiently badly done, too. . . . 

Further criticism of Scott's misuse of language is contained 

in Twain's letter to Brander Katthews« Twain puts the follow

ing four questions to Matthews: 

Are there in Scott's novels passages done in good 
English--English which is neither slovenly or involved? 
Did he know how to write English, and didn't do it be
cause he didn't want to? Did he use the right word only 
when he couldn't think of another one, or did he run so 
much to wrong because he didn't know the right one when 
he saw it?® 

This criticism of Scott's misuse of English is similar to 

remarks made about Cooper. Misuse of the English language is 

^ Twain, "The American Claimant," The American Claimant 
and Other Stories and Sketches (1-iew York: Harper and Brothers 
Publishers, 10097, p. 39. 

6 roid., pp. 30-40. 

>7 
Twain, Lifo on the r.issu ss' ppi, p. 376. 

8 Twain, !.:ark Twain' s Letters, Albert Bigelov/ Paine, 
editor. ( ew York and London: i:aroer and Brothers Publishers 
1017), II, 737-38. 
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a "pet r>eeve11 with Twainj lie continually harps upon the use of 

the "rlniit word," the use of words not merely for ornamentation 

but rather for conveying information. This principle is 

essential, Twain believes, to all good writing; however, it 

was ignored, he points out, not only by Scott, but also by 

Southern writers in general, the majority of whom Scott in

fluenced. This influence Twain illustrates by quoting an 

article depicting the Southern reporter's tendency to be over-

ornamental, "wordy," or "windy"; 

"On Saturday, early in the morning, the beauty of the 

place graced our cabin, and proud of her fair freight, the 

gallant, little boat glided up the bayouo"^ Twain remarks 

that using twenty-two words to say the ladies came aboard and 

the boat shoved up the creek is a clean waste of ten good 

words and is destructive of compactness of statement. 

Another criticism dealing directly with the Southern 

reporter's weakness of expression is contained in Twain's 

description of a mule race—he apologises for using the des

criptive phrase, "The grandstand was well filled with the 

beauty and chivalry of New Orleans,1,10 stating that the phrase 

wasn't original with him but was the Southern reporter's* 

Twain says: 

he has used it for two generations. He uses it twenty 
tines a day, or twenty thousand times a day, or a million 

9 Twain, Life on tho Lississlppi . p. 369. 


