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this wicked person but find themselves trapped by him and
his slaves. Thinking quickly, the Birdcatcher decides to
try his magic chimes for help. Sure enough, the minute he
starts to play, the slaves fall under the spell of the music
and dance away like robots.

Song: "Oh wondrous enchantment" (Chorus of Slaves])

Later, the High Priest punishes these slaves and at the
same time also demands that the Prince and the Birdcatcher
prove how worthy they are by passing several tests of character.

ACT TII

Before a tall obelisk in a grove of palm trees, the
High Priest and the other priests of the temple of Isis
march in a stately procession. Forming a circle, the priests
are told by the High Priest that the gods have intended Pamina
and the Prince for each other. He asks the blessing of the
gods on the young couple.

Song: "0 Isis and Osiris" (the High Priest)

After this, all of the priests march away. Both the
Prince and the Birdcatcher still have to prove themselves,
Their first test is to keep perfectly silent for a certain
period of time., While the Prince holds up bravely under this
test, it must be admitted that the Birdcatcher is not so
strong, especially when he becomes thirsty and chatters with
an old woman who brings him a drink.

The Prince and Pamina are required to pass through fire

and water, which they do with the help of the magic flute,
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After the successful conclusion of the tests, the lovers are
praised by the priests and given their blessing.

END
NOTES TO THE TEACHER:

Pictures of ancient Egypt's temples and rulers will
aid the students' imaginations in providing appropriate
settings for the story. (Encyclopedias are a ready source
for such pictures.)

In dramatizations, the serpent can be portrayed as a
dragon.

Words in the résumé which may need explaining for the
students are "Moorm™ and "obelisk."™ In the song "Oh, wondrous
enchantment™ (page 21), the word "indite" means to declare or
proclaim,

For listing of the important arias in The Magic Flute,

see Appendix C.



-13-
A FOWLER BOLD IN ME YOU SEE

The Magic Flute

andggte by Mozar% , :
e LI -— A2 1
B 3 7 Vd J
| - —
C
mf A
D)
Al > 4 —
5 @ 77— : \ . .
| A1 - d Va
- mf *;
_~* .,
2 —t : a— -
,/ 91{ R | / ,f1
C 0 )
N = A) N =
7
[(ASY
SN————— — N——
fowl - er bold in me you see, a
N N
{/ - ~ —
1 5 ~
W p y
‘[} 7 [ d Ld Ld L4
. , = —~ L - -~ - -
3 " 7 _ 7 "
1~ 7 | 7 i 7 7 7
d |24 | ! [ =18
- R
A
I/ Y < i - a
W .
K p 7 -
C ~A -+
man of mirth and min - strel 8Y; my
N N ]
/ 2 N I3 yd .
)1 \ i - I #
() L A ' k
—_ —p b — ., _f- —f—if ]
FAAY 7 d 7 ” 7 7’ p
) z { d ! —F
7 i | ]
LA A | . —
e ==
N, A N
— —— N N N
A = S — -
{13~ Pl p | P 7 7
1 d N P Pl i Ld
— 7 — S — [
c name is ev - er in de -~ mand, with
'] \E{ =
AY. 4 P 7
’ 4 . s A 4 7 £ # 7
L4 7 i’ . ° -
' ~A
~—— N N _ N
B 7 7 ~ ) AR
// ) p, 7 4 7 .




A fowler bold - 2

N o I
e £ = N 7
Vi v ]
C Jf 4 —gf
old and young thro'{ out the land,
/] N ?
a4 f : A 7
7 p2 7 ]
-
"‘f“
[ V.d 7 7
I Z [ p Z
/5 ' 7 f —r ]
=" L = -
/]\7 N _J > 4
ani Z 7
AN
s !
\/
I
1)
4 T hd N
/4N
- L4 p p
7 [ y.C ’ — h i
. i 57 —
N 7 /7
J- 7 p p 7 7
Zo—F 7 [ '|
| ———— =
e ] N
" | . a
W i
7 N 7 P 7 [4 p4 P
I ~—
set my traps, the birds flock 'round, I
—
- F ¥ T
(AW | p! ]
L j ’ 4 [ 4 , rd 7 ]
K‘JI’
i A= . 7~ >~ —A -7 ., -
Y- 7 , d , P ]
} “ i ' ] d pd d .
’I ; t 1 / — i
4F‘ r. P =
) N N 1 | J
Y P 1 /7 A
2 LN yd 7 L 7
r g 7 - S
whis - tle and they know the sound, For
N,
N
p ———1 l' 2 )
3 - 7 2 2 d Z z ’
Y 2B 4 rd 7
(J
2
— P — . —~ . — el -
o va— l — g -
) — | 7 4 A
,/ ) e — ’_—:._"z"b?’r L 7 N
A= - ~ E—




A fowler bold - 3

-15-

—— P
= u B = :S¥ ]
v p 1 T . 7/ -
. - i Ve P, 7 ! d b
4 4 | | N L4
(J [ V b S —
wealth my lot I'd not re - sign, for
\
N N, ———— P
A = P =
l 1721 | yJ , o' T
) 0 L4 yd | i J
L4 1 i
> L
p
Vo o D R . wx b= -
CN\* . ] f
I — I—— .
/ /
— ———
. N — — ~ rd
W . 7
(\I o — ’ ‘_/’ \
ev! - ry bird that flies is mine,
—
4
N 7
\\ V A 7 I 4
rl
S 7 7 7 f y ’
1 i o - 7
7/ z 7
| B =
- S




The Magic Flute

by Mozart

Poor

(Prince) _

hm§

|

r.l_/

is

you

on

ban

-16~

HM, HM, HM, HM,
A
hm’

—ye
th

| I

c.

hea-vy

a

(Birdcatcher)

A\

allegretto

X

(A Y~

v

'I—I

e
T

does grieve me,

deed your fate

\v

+

hm,

hm,

(Birdcatcher)

Hm’

7B &)
laid.

T




re-

hm,

Nought to re-

(Birdcatcher)

Hm,

no - thing to

aid,

hm,

do

lend you

can

I I
Hm, hm, hm,

-17-
I

Tl
,-"‘-‘"“""
7 >

2
S

pow'r to

nought,

aid.

you

lend

powir to

I have no

=

no
do

can

3
——

have

1™\
[ @ )

lieve you, I

hY

7

Hm, hm, hm, - 2

| [ I
Hm, hm, hm, | hm,

N
lieve you.

c



~18-

THE MANLY HEART THAT CLAIMS CUR DUTY The Magic Flute
a-r}?dalntlno . by Mozart
\i | N
PSS 7 / ] } 7
[ 4 (4 r 4
N T ~— - T
(Pamina) The man - 1y heart that  claims our
07
»)
(150
(@)
< R,H,
N N
i ., 4§ i a — - /P '4F
[aXW s : 4 Z 7, y 4
y B =) b 4 / 4 <7 7 4
71 7 74 7 7 7 7 7 7
S ) { 1 { { I " "
v b v 2 #
rd
> ——
Y
{4 p P pZ v 7 pa —] -
r 4 L4 — N— v Pl P
N— v
du - ty, must glow with feel - ings high and
[N A,
\ - \
7 <7 ™ 4 <
( - 4 7 # 4 2 A 7 # 4
2t ./ R - * - - %
( -7- 7 o 7i-
Y < e 4 7 7 b 4 7 > -4 =
7 ra r4 Z 7 £ 5 7 { / ya ¢
v v Vv
(Birdcatcher)
N -
. o 4 Jl —— N\
& 7 i > T X
2 7 7 7
. — ~—— - -
brave, The gen - tle bonds of love and
<7
7 7
NI W
i A N 4 4
=l i - -+ i /
Y 7 , y.
: -2 7 i 4
% L —fr—7 ¢ ’ ’ :
’ v [ v L % f L
| Z = — J—F p
P - 7/ T
Y » £ 7 4 7 7 » —
r 4 L v ——
beau - ty en - chain his will - - ing heart their
N M,
% - 7 B A 7
/ F » 7 7 z 7 y p 7
- ] % 1 4 y
# - & — -
7 7 -7
N N IN P~
) 7 P 7 I 4 v, ; 2
y, 7 P 7 pi 7 f 4 7
r g y 4 I~ ](7




-19-

est

[dear

our

Y

aln-

all

from

The manly heart - 2

(Both)

N N
P
3 r
ko] : «
- (N ©
\
! 2
L \
3] N »
A Y
7]
o
5 A
T8
(V]
§ . :
S 7 j/ .Io._ N
Y- ‘
Rl-/...V .m_ 7 Vl V
N N
° Lo
: |
5] { -
ﬂ N N N LA

X

p
|

heart

guards the

Love

noys,

<y

=

noy.




-20-

15 OH, WONDROUS ENCHANTMENT The Magic Flute
1g1;t,l):ﬁ by Mozart
N i
I
B4 —— o — —" ; ¢ . —
A\ I [N pd [d Lg g 7
T — Cd [ 4 (4
C mp Das kling-et so herr-lich, pas
Oh, won - drous en - chant-ment, Oh
e V4 P s P -
7] — 7 | I 1 7 —
I a— " 7 ] | 1 PR T [ ] i
7 ] LA .4 = —7 1
L4 r 48 [
mp ‘
/ -
G4 = 7 2 g
. ) —
A4 = < [
P~
7 172
y4 P S
| Irawt4 T < 7
.@J > 7 — 7 g
l L4 (4
- kling-et 80 schoen} La~-ra- la, la la
dul - cet de - light}
" 7/ / [S— pd M,
8 " " 7 y4 pd pd f N
I T f I PR [ !
A Z— I t ’ — ! —
’ I L Ld I ( L gl
-
v 7/ / / .
- )' [7) P z A 4 P 7 _
7  S— < B E— N
i /A . I -
[7) N _
b : 7 f 3 /\\i
C4 " IJ'
N r’ N 7
Nie
la - ra-1la 1la la la - ra- la. of —
., T >~ / , —
§72 4 [ 1 71 PR 4 7 Iy
v I i 7 " | P4 f 7
17J ) 7 p — ] I y p A\
7 | = I y 7
A ~ !
- % ¥ /
{ P ' \} A vd 7 (4 -
SO A d 3
7 % rd - c_ > N S
4 e p
j \\
) b P s p
W o i P 3 p c - Z
97 = Cdl 7 — 7 ~ s
7 Cd 7 I
- habt? ich SO et - was ge= | hoert und ge-
Jjoy-ance and plea-sure my | heart would in-
” el R } = i r P
— I il 1 | I | f — 7
) LA /N | I L 1 p. ) S 2 N
- A ! rd 7 z - !
P
.y <
\ ] 17
- 5 R -
y /) — é_“_g- - - R G




-2]1-

Oh, wondrous enchantment - 2

La-ra-

hoert,
heart

Cd
et = was

plea-sure

ge
my

VTN
o o
A/ 9% |
N
A ! [
9 b
& < i
4J N K .mw ?Cv
o]
N y @
} | L
4| : A b
— /l.ln **4 ..Mw /q
/T / wr;
o 1
| ~ L | Z0 | A A
i
o \
VoA N A :
\ h
N S
L
A
o L1
9O A4 | [N &
i
]
y ]
N m_m ‘l[/ N &~ ] ‘?L
/] [}
=1 N /b !
N
il g
T
N
/Ik S\ et ;\(C
= \
ol od N
1] .Mu.w A\
ke 3 +
no K M
X o N N o
D Iy g
'y ik $ \ﬁ/
%m |.r /— f-. - L

)

! L ,,—
1) —
TN mm ‘Il./ |
Ny
0 \
\
. [}
™ - /|V
N
M)
)
_ o
N iV r
N\
«
NS~ /!.N
(11}
\ — | l
0
N m N
' LILN M
o
N Jll +/
i
[}
Mo~ Ty
8 [
A
\ Ad)
[ h N /
N d
N o oy N
[ nv._ . D
Py
Ny _JF h //




=22=

O ISIS AND OSIRIS

The Magic Flute

adagio ‘ by Mozart
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IL TROVATORE (THE TROUBADOUR)
Composed in 1853 by Giuseppe Verdi
Main Characters:

Leonora, a noble lady

The Count (Count di Luna)

Manrico, the troubadour

The Gypsy Woman (Azucena)

In the fifteenth century, Spain was not all one country,
but a land of several kingdoms or states; each one having its
own ruler, It was a time of kings and castles, knights and
ladies; the time of troubadours -~ those gallant knights who
told of their exploits and ambitions in song at the elaborate
courts,

ACT I

In a pal~,ce in Aragon, one of the kingdoms of Spain, a
guard is telling a story to the sleepy servants gathered
around him. The story is a true one about the kidnapping of
a young count many years ago. The boy was stolen by a gypsy
woman in revenge for her mother®s death. No one knows what
happened to the little count; but his brother, the present
Count di Luna of the palace, vowed to spend his life in
search of him,

In the palace, Leonora, a lady-in-waiting to the gqueen,
is serenaded by a mysterious stranger, a troubadour named
Manrico. Coming upon Manrico, the Count is enraged because
he too seeks Leonora's hand. Discovering that Manrico is in

the service of the enemy kingdom of Biscay, the Count engages

him in a fight and wounds him.
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ACT IT

In the mountains of Biscay is a gypsy camp. Here, as
Manrico's wounds are treated by his mother, the Gypsy Woman,
the other gypsies sing.

Song: "Anvil Chorus" (Gypsies)

The Gypsy Woman tells Manrico of her mother's being
killed long ago by the Count's father. She tells him that
he must settle the score by killing the Count who wounded
him, This Manrico promises to do.

A messenger brings to Manrico the news that Leonora
plans to enter a convent because she heard that he had
been killed in the fight. Rushing to the convent, Manrico
takes Leoncra with him to Castellor, a fortress not too far
away .

ACT IIT

The Count, learning that Manrico has taken Leonora and
his forces to Castellor, prepares to attack that castle.

Song: "Clarions blowing" (Soldiers)

One of the Count's men tells him that a suspected spy, a
gypsy, has been found outside the camp. The "&py" turns out
to be none other than the Gypsy Woman, who has not been
spying but, instead, has been trying to find Manrico. One

of the Count's men recognizes her as the gypsy who stole his
brother years ago. At this news,; the Count orders her execu-
tion.

Hearing of his mother's capture, Manrico orders his men

to attack the Count's camp without delay.



=26<
Song: "Tremble ye tyrants" (Manrico)
ACT IV
Defeated in battle, Manrico is now imprisoned with his
gypsy mother in the Countt's dungeon, both condemned to die.
They dream of their beloved home in the mountains.
song: "Home to our mountains" (Manrico and Gypsy Woman)
Leonora comes to try to save Manrico's life by promising to
marry the Count, to which the Count agrees. While the Count
is freeing Manrico, Leonora takes poison to free herself
from the marriage. Discovering this maddens the Count who
immediately has Manrico executed. The weak and ailing
Gypsy Woman realizes too late what has happened and cries
to the Count that Manrico was his long sought brother and
falls fainting to the floor. The Count is horrified at this
news and criles in sorrow as the curtain falls,
END
NOTES TO THE TEACHER:

A reading of the résumé of Il Trovatore will at once

reveal to the teacher several points on which students

will probably need briefing. Some of these are: the loca-
tion of Aragon and Biscay (so that the story will be geo-
graphically anchored in the students' minds); the definition
of titles, e.g., "count," "lady-in-waiting,"™ "troubadour";
the definition of such words as "convent," "serenade," and
nfortress"; and an explanation of gypsies and their mode of

living. Brief mention of these points will pave the way
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for greater and understanding reception by the students.

The close of the third act implies a battle; for pur-
poses of dramatization this can easily be worked in, if con-
sidered plausible by the teacher.

For listing of other important arias, see Appendix C.
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LA TRAVIATA
Composed in 1853 by Giuseppe Verdi

Main Characters:

Violetta, a young society woman of Paris

Alfredo, her suitor

Alfredo's father (Germont)

The Baron

In 1700, Paris was one of the gayest cities in the
world., King Louils XIV was still reigning at this time and
the splendor of hils court life was imitated all over Europe.
For those who could afford to do so, pleasure and luxurious
living were the keys to enjoying life. ZElaborate social
occasions were numerous; there were briliiant parties of
muslic, dancing and dining, with many guests attending the
gala affalrs,

ACT I

In the drawing room of Violetta, a beautiful and famous
socialite of Paris, a party is in progress. Men and women
in the finest clothes and glittering Jjewelry are welcomed
by Violetta who, though seriously 111, delights in living
for pleasure. One of the newcomers to ViolLetta's parties
is Alfredo, a young man who is in love with her. The guests
ask Alfredo to give a toast,

Song: "Where beauty and laughter are beckoning"

(Alfredo and chorus)

Later, after dancing and dining, the guests thank Violetta

for her hospitality and leave the party.
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ACT II
Three months have passed since the party, and Violetta
has accepted Alfredo's love. Unknown to Alfredo, his father
disapproves of Violetta and convinces her that she must for-
get all about him. Not wanting to hurt Alfredo, Violetta
leaves quietly, bidding him farewell in a letter. When
Alfredo learns that Violetta has gone, he is grief-stricken,
His father tries to comfort him by reminding him of his home
and family in Provence.
Song: "In fair Provence by the sea" (Alfredo's father)
ACT III
Unable to bear the thought of losing Violetta, Alfredo
sets out to find her. He learns of a party at the home of
one of Violetta's friends and thinks that perhaps she will
be there. At the party there is again a glowlng atmosphere
of merriment. Some of the guests are dressed as gypsies
and entertain the guests.
Song: "A welcome to the gypsy" (Chorus of gypsies)
After a while, Violetta makes her entrance as the guest
of a Baron. Jealous at this, Alfredo denounces Violetta
before everyone, not understanding that his father was
responsible for her leaving him. Violetta faints, deeply
wounded by the false things he says. The guests angrily
tell Alfredo to leave,
ACT IV

Some time later. Violetta, who has had a long illness,
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has reached an extremely critical stage; she lies in her bed,
near death. Her maid enters excitedly and tells her that
Alfredo has returned to ask her forgiveness, having learned
from his father why she left him. Overjoyed at this news,
Violetta gathers enough strength to meet him. Together
again, they sing of leaving Paris for the peaceful country.

Song: "Far from the crowded streets of Paris®

(Violetta and Alfredo)

But their dreams are in vain, for Violetta's renewed strength
is only temporary. She dies in Alfredo's arms.

END
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La Traviata
by Verdi
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