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reinstating their identity, thus setting themselves aright vith 
the world.

The thematic intent of the winter ceremonial is most interesting.
That the responsibilities of individuals are great is well documented.
For example, mistakes in songs or dances are punishable by fines.
Worse than the fine, to the Kwakiutl, is that an error in performance
brings shame on the one who fails.

A chief is ashamed because his daughter who was to be 
initiated, dies by an accident and does not return.
The people are put to shame on account of an accident 
in the winter dance. They leave and become an inland 
tribe.32

But in spite of the seriousness which accompanies an error in per
formance, the thematic intent of the winter ceremonial is an attitude 
of playfulness. The acts of distributing paraphenalia display this 
intent, Head-Wolf brings in the tallow and says:

’Indeed, friends, shall I not go on and announce this 
sound of ray privilege with ray sacred song, that I may 
bring the supernatural power to come into this tallow?’ 
said he as he sang his sacred song, shaking his rattle.
As soon as his sacred song was ended he said, ’op, op, 
op,* Then he said, ’Now, this tallow vill go that you 
may rub it on your faces, friends, to remove your secular 
faces,’ said he, Now & number of men vent and took the 
tallow and distributed it among the dancers,then 
Head-Wolf spoke again and said, ’0 friends no"' the super
natural power has gone into this tallow and your minds 
will change.’33

In like manner follows the owner of the privilege of distributing

32 Boas, Kwakiutl Culture, p. 73.
33 Boas, Religion of the Kwakiutl, p. 66.
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the shredded cedar bark which wipes off the secular faces. After this 
is done. Head-Wolf speaks again thus:

•No", this is done, friends, now you have wiped off 
your summer faces; now you have wiped off your sick
ness; and you have wiped off your quarrels; now you have 
wiped off your troubles. Now you will put on the happy 
maker on your faces, I mean this, now come friend Sea- 
Hunter-Body, you who own the privilege of taking care 
of the charcoal,’34

...and even
when a man has sorro*" fresh

in the troublement of his spirit 
and is struck to wonder over the grief 

in his heart, the singer, 
the servant of the Muses singing 

the glories of the ancient 
men, and the blessed gods

who have their homes on Olympos, 
makes him presently forget his cares, 

he no longer remembers 
sorrow, for the gifts of the goddesses 

soon turn his thoughts elsewhere,
— Hesiod, Theogony, 97-103, trans. Lattimore,

These blessings ho gave:
laughter to the flute
and the loosing of cares
when the shining wine is spilled
at the feast of the gods,
and the wine-bowl casts its sleep
on feastsrs crowned vdth ivy,

— Euripides, The Bacchae, 379-385» 
trans. Arrowsmith.

It is clear that the winter ceremonial of the K^-akiutl is fun.
Indeed, the one necessary ingredient of playfulness is that it be
an activity that is fun. An error in ceremonial performance interrupts

the fun, for it interjects a note of utmost seriousness into the

34 Ibid,, p, 6?.
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course of play. The Kwakiutl devised a way of coping with this ser

iousness in order to maintain the thematic intent of playfulness.
For example, when a dancer stumbles and falls, he is obliged to
pretend to drop dead, for it is said that "the winter ceremonial 

jumped out of his body and took his strength to the winter ceremonial 
of the woods,"̂ -5 Should the dancer neglect this obligation, one of 
the officials pretends to kill him.

He carries a Sparrow staff, which has the form of a 
lance. A knife which slips readily into the staff is
attached to its end. iVhen stabbing the neck of the fallen
dancer, he pulls the knife back by means of a string.
Concealed in the shaft of the lance is a bladder or piece 
of bottle kelp containing blood. When the knife is pulled 
back it cuts the receptacle and the blood flows over the 
dancer*s nock. Some of these staffs are made like tongs,
When the neck of the fallen dancer is struck the tongs 
open and blood flows out of a hidden bladder,

The "dead" dancer is then removed ceremoniously. He disappears
and is initiated into rebirth by Cannibal-at-North-End-of-the-World.

To archaic ina.n death and error are in themselves both artless, 
for they bring shame to identity,^? an identity which is disclosed 
in his playing with a playful world. And as "mousikê" is not solely 
a human concern, i.e., "mousikê" doe^ not appear as a human invention, 
neither is shams a purely human attitude. For as shame follows a

35 Boas-Codere, Kwakiutl Ethnography, p, 280.

36 Ibid,. p. 280.
37 Kwakiutl culture has been categorized by anthropologists 

as a shame-culture because of the prominence awarded to the idea 
of prestige, (See Boas, Kwakiutl Culture, p. 72 ff,) The same 
concept has been applied to the Homeric age of the Greeks. (See 
E.R, Dodds, The Greeks and the Irrational, pp. 28 ff.)
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loss of prestige, shame indicates that the intended identity has 
been jsapordized.

The mountain goats hang their heads because an unin
itiated human being has seen them dancing vithout their
skins,38

Thunderbird is jealous of Woodpecker vhose wife produced 
berries by her song.3?

A chief is ashamed because the trees praise the greatness 
of his rival.40

The mountain goat, Thunderbird, man: each must live up to his ovm
identity and vhen each succeeds there is an ecological balance, sines 
the various identities are interlocked in cosmic identity and play.

38 Boas, Kwakiutl Culture, p. 73.

39 Ibid., p. 70.
Ibid.. p. 72.
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”nor silence yet these songs. I did not make them 
that they might rest in sleep."

— Pindar, Isthmia 2, 9.3-4, trans, Lattimore.
'%ke for them the high strain of song, 
and praise old wine, but the blossoms of poetry
that i s young..."

— Pindar, Olympia 9, 5.9-6.1, trans. Lattimore,
'lien prefer the song which is newest to them 

listening"
— Homer, Odyssey, 1.351-2, trans. Beye.

CHAPTER VII
FOmiED CONCLUSION

The question must finally be raised explicitly;: Do the Muses

still sing, and if so, through whom? The untroubled spirit can supply

the quick and easy answer of subjective relativism: Each to his oim
Muse. Unfortunately this assessment requires the potential existence of
several billion Kuses to account for its solipsistic leanings. Even

though true solipsism is but an imaginary construct, Franz Kafka,
writing in the 1930's, gave us this deeply pessimistic view in a
very short story entitled Couriers:

They were offered the choice between becoming kings or 
the couriers of kings. The way children would, they all 
wanted to be couriers. Therefore there are only couriers 
who hurry about the world, shouting to each other— since 
there are no kings— messages that have become meaningless.
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They would like to put an end to this miserable life 
of theirs but they dare not because of their oaths of 
service,

Trans, by Clement Greenberg.
Nowadays at the end of the I960*s, a Kafka-like view has become more 
or less thematic to the common tongue. The fear and discomfort 
arising out of ’’meaninglessness" and "alienation" are widespread, and 
the fact of their being widespread is no comfort, either. Many are 
concerned and many continue to search for a ray of hope. The situation 
is faced in different ways. As homo sapiens we are confused, no 
longer sure-footed rationalists. As homo faber (Man the Maker) 
we still put some trust in our abilities to fabricate solutions to 
problems, A few of us regard the solution to the problem of "meaning
lessness" as being no different from the solution to the problem of 
getting men on the moon.

In Kafka’s terms, we ask: Are there now only individual singers,
since the Muses are gone? And are the songs meaningless? In view 
of the present situation, it would be unthinkable to anst-rer with an 
unqalified "no," % a t  does it mean to say the Kuses are gone?
We recall that the Kuses, as presented in Hesiod, are exemplifications 

of the functions of the memory. We are aware of a functioning 
memory, then surely we are aware of the Kuses. But what is their 

• manner of appearing?
Recalling Hesiod agin, the Kuses said to him:

’You shepherds of the wilderness, poor fools, 
nothing but bellies, 

we know how to say many false things 
that seem like true sayings,
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but we know also how to speak the truth 
when we wish to.*

— Theogony, 26-23, trans, Lattimore, 
Insofar as we are aware of ’’meaninglessness,’* it is evident that 
the Kuses are fe<éding us false sayings. VJhy? Because we are not 
worthy of the truth? Such an ansi-ier comes easily. It assumes that 
we are not worthy because we are guilty; it assumes a fallen condition—  

the huTian condition. The trouble with guilt is that Western civili
zation has managed to live with it for well over two thousand years. 
Guilt has become for many an empty abstraction, a piece of excess 
baggage. Surely ’’being worthy” to accept the gift of the Muses is 
a matter of choice. We can choose as archaic man did, to play with 
and within the world. So doing does not guarantee a priori truth, but 
it keeps us in preparedness to receive truth when the Kuses give it.

For every one good thing the immortals bestow on men
two evils. Men who are as children cannot take this 

becomingly;
but good men do, turning the brightness outward.,

— Pindar, Pythia 3. 11.6-8, trans, 
Lattimore.

Also whatever appears now as meaningless may once have had meaning.
The meaning is forgotten. It is like the ritual which outlasts the 

memory of its original mythical event. The song is ended but the 
melody lingers on. Can we recover lost meaning? Is it accessible 

through the memory? Phenomenologically we can ansifer this in the 
affirmative, since the meaning refers to this world and no other. 

Somewhere in the back woods of our consciousness lies the possibility
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of disclosing lost weaning. We may regard this possibility as being 

lodged in the remnants of the archaic consciousness. The difficulty 

in pursuing this lost weaning is the barricade of abstract concepts 
that acts as a screen vhich holds back what we are really after. It 
is the thematic intent of phenomenology to remove this screen in order 
to gain direct access to this world.

To play with and within the world as homo ludens, Man the Player, 
is svdft and dangerous. It has always been so, but it is more 
particularly dangerous now because of the screen of abstraction.
Modern homo ludens can undertake to enter mythical time directly just 
as archaic wan did, but unlike archaic man who made the journey equipped 
with supernatural paraphenalia, modern man must go in naked and 
unpurified, ready or not, to suffer the consequences. Archaic man 

here gives us a vision of the consequences.
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1, DIONYSUS, I-TIKK AMD VIRGIL THOMSON 

Cadmus
We implore you, Dionysus, We have done wrong,

Dionysus
Too late. When there was tine, you did not know me,

Cadmus
We have learned. Bit your sentence is too harsh,

Dionysus
I am a god, I was blasphemed by you.

Cadmus
Gods should be exempt from human passions,

Dionysus
Long ago my father Zeus ordained these things,

— Euripides, The Bacchae, 13^-13^91 
trans. Arrowsmith.

With one voice they cried aloud:
*0 lacchus! Son of Zeus!* *0 Bromiusl* they cried
until the beasts and all the mountain seemed
wild with divinity. And when they ran,
everything ran i-rlth them.

— Euripides, The Bacchae, 72L-728.
*At this we fled 

and barely missed being torn to pieces by the women.
Unarmed, they swooped dow upon the herds of cattle 
grazing there on the green of the meadow. And then 
you could have seen a single woman -ith bare hands tear 
a fat calf, still bello^tng with fright in two, "'hile 
others clawed the heifers to pieces. There -ere ribs 
and cloven hooves scattered every'here, and scraps smeared 
with blood hung from the fir trees. And bulls, their
raging fury gathered in their horns, lowered their heads
to charge, then fell, stumbling to the earth, pulled doTTi 
by hordes of women and stripped of flesh and skin more 
quickly, sire, than you could blink your royal eyes.*

— Euripides, The Bacchae, 733“7̂l'7.
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As for the quality content of rock music, let me cormuent 
only that its lovers tend to behave like addicts. But 
for that matter, so did the 'cats' and 'alligators' of 
the 1930s listening to swing played by name-bands.

— Virgil Thomson, N Y Review,
June 19, 1969. p. 33.

He (Mink) covered his face with his black bear blanket 
hung all over with shells of clams, as he was squatting 
down dancing, going to the right around the fire in the 
middle of the house. As soon as he arrived at the door
way he began the words of his song in this -̂ay,

Ya ha ha, ya ha; ya ha ha, ya ha.
Mink is wearing over his face the middle of the 
face of Wolf. Ya ha ha, ya ha.

As soon as the song had words, Mink lowered his hand 
so that the head of theddublb-headed serpent was seen 
sitting on his head. A s soon as all the Myth people saf-r 
the double-headed serpent their bodies became contorted 
for a while,

— Boas, Religion of the Kwakiutl, p. 91.
Then Kink ran out of the dooi^ay. Then he took off the 
head of the double-headed serpent which was sitting on 
his head. He took the head of the eldest one of the 
princes of Wolf and put it on his head. Then he covered 
his face with his hands as he was dancing into the house.
He was dancing around the fire in the middle of the house.
As soon as he arrived at the doorr-’ay there began the words 
of the song of Mink,

Ya ha ha, ya ha, ya ha ha, ya ha.
Mink is wearing over his face the princes of Wolf, 
ya ha ha, ya ha.

That was, it is said, when they stopped their song and 
the four friends ran out together, that is Mink,for they
escaped from the Wolves when Mink lo’-’ered his hands and
when the Wolves sa^ plainly the late prince sitting on 
the head of Mink, the head that had been cut off. Now 
the Wolves in vain pursued Kink and his three friends.
The Wolves did not get them. Now all the Myth people 
went out after this. Then they were ashamed and they 
just scattered. No’' they left Crobked-Beach after this.
They did not live together after this on account of what 
had been done by Kink, the great beginning of the Sparrows.
Now they were no more men after this. Now some arc quad
rupeds, others birds on account of what was done by K'ax, 
the Mink.

Boas, Religion of the Kwakiutl, p. 91-92.
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But she was foaming at the mouth, and her crazed eyes 
rolling with frenzy. She was mad, stark mad, possessed 
by Bacchus. Ignoring his cries of pity, she seized his 
left arm at the wrist; then, planting her foot upon his 
chest, she pulled, wrenching away the arm at the shoulder—  
not by her strength, for the god had put inhuman 
power in her hands, Ino, meanwhile, on the other side, 
was scratching off his flesh. Then Autonoe and the whole 
horde of Bacchae swarmed upon him. Shouts everyi-here, 
he screaming with what little breath r-ras left, they 
shrieking in triumph. One tore off an arm, another a 
foot still warm in its shoe. His ribs were clawed clean 
of flesh and every hand was smeared with blood as they 
played ball ■'d.th scraps of Pentheus* body.

The pitiful
remains lie scattered, one piece among the sharp rocks, 
others lying lost among the leaves in the depths of the 
forest. His mother, picking up his head, impaled it on 
her wand, §he seems to think it is some mountain lion's 
head which she carries in triumph through the thick of 
Cithaeron.

— Euripides, The Bacchae, 1121-1143,
The rhythm formerly kno’-m as rock-and-roll, nowadays as 
rock, has lately been the subject of dithyramb in the press 
and of ecstatic cries even from musicians. I am sure 
there must be excellence in some of it, Hot in the 
rhytbnic patterns, however, which are likely to be over- 
simple and quite monotonous, having early got crystal!zed 
that way for serving a public aged nine to fourteen.
Their monotony has nevertheless facilitated poetic expan
sion, so that -̂e have now in Bob Dylan, for instance, a 
current-0vents verbal content comparable in wit and in 
forthrightness to that of Caribbean calypso. Unfor
tunately that same monotony invites, as a substitute of 
pain for tediun, high amplification. As a result, I 
have not looked far in rock for masterpieces. Mostly 
the numbers I have heard have been flawed by rhythmic 
poverty and by an over-insistent level of delivery,

— Virgil Thomson, N Y Revle'-, p. 33.

They said that Dionysus was no son of Zeus, but Semele 
had slept beside a man in love and fathered off her shame 
on Zeus— a fraud, they sneered, contrived by Cadmus to 
protect his daughter's name. They said she lied, and 
Zeus in anger at that lie blasted her with lightening.

Because
of that offense I have stung them with frenzy, hounded
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them from home up to the mountains 'rhere they --ander, 
crazed of mind, and compelled to vear my orgies* livery.

— Euripides, The Eacchae, 28-3^.
Cadmus the king has abdicated, 

leaving his throne and pô êr to his grandson Pentheus;
:Tho no"'* revolts against divinity, in me; 
thrusts ^  from his offerings; forgets mg] name 
in his prayers. Therefore I shall prove to him 
and every man in Thebes that I am god 
indeed, And ■''dien my worship is established here, 
and all is •''ell, then I shall go my i:ay 
and be revealed to other men in other lands,

— Euripides, The Bacchae, ^3-50,

'•A century T-̂ here the only gods are immediately useful, 
and grô T angry only as their worshipers do,”

— Leroi' Jones,

Here ends homo ludens.
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2. PHEKOMEîIOLOGY AND •’IIOUSIKÊ"

I feel obliged to discuss the affinity (hinted at earlier, see 

above p, 7) bet^'een archaic ’’mousike” and the phenomenological 
method itself.

As v e have seen, phenomenology is an attempt to rediscover the 
vorld, this vorld. Insofar as our consciousness of the vorld is 
framed by patterns of thought I'hich "intellectualise” or "mathematiae" 
the world, phenomenology makes thematic the intent to disclose these 
patterns which are limiting factors in order to gain direct access 
to phenomena ^  immediately presented to consciousness. The 
point is, if the phenomenological method is used correctly, we should 
undergo a fuller awareness of phenomena than we are ordinarily 
accustomed.

The question I wish to ask is this; Did archaic "mousikeV 
as intended by archaic man perform the same function in archaic 
times as is the aim of phenomenology today? At this stage my ans-̂ er 

is a qualified "yes,” The major issue of qualification stems from 
the differences in the cultural points of view. Archaic "mousike”, 

functioning in a mythical context, enjoyed the power of collective 
consciousness. The individual v:as responsible, as an individual, 
for correct performance, but he was also assured that those about 
him knew and cared. Phenomenology, on the other hand, emerges in 

a society which caters to solipsism,
"Mousike" as a re-assertion of primordial Being is a process
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in the oral tradition vhich remembers its exemplary model. The 

memory is thematically recognized as a playful device. Phenomenology, 
on the other hand, comes -nithin the ■written tradition, and insofar 
as it is an activity of philosophy, homo sapiens has thematic priority 
over homo ludens,

"l'iousikê" can fall into decay by becoming overly self-conscious. 
Homo ludens, the very source of its po^er, can also be "mouslke*s" 
call to abstraction. There can be no denial that *' ^muslcj for 
^music*sj sake" can be fun, but its presence is at the same time 
a distraction from "mousike", "Kousikê" ans'wers the question 
"v‘/hy is there [music^ ?" vith a display of testamentary conviction. 
Phenomenologists would like to ansvv̂ er the question "LJhy is there 
Being?" with the best precision homo sapiens has at his disposal.

Can phenomenology be playful? Can "raousike" be philosophical? 
Would cross-pollination between "mousike" and phenomenology be ad
visable? This thesis may be said to have pursued this possibility.

There is one final question to be raised. Does any "mousike" 

exist right now? Solipsistically of course the ans-wer can be "yes," 
Indeed, I could answer ■’■dth a song and dance. But since I can also 
deny it and since under the rules of solipsism my world is the world, 
any answer is futile, Solipsism is an abstract game.

The question is better put in Kwakiutl terms, for example;

To whom does the grizzly bear ai-iard his dance? Whom do the trees 
praise? It would not surprise me to discover the grizzly bear 
awarding his dance to the trees and the trees, in turn, praising
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the grizzly. As for my fellow man, I am ashamed to report that he 

considers the grizzly almost more trouble than he can bear, and that 

his noise level generally overpowers anything the trees might have 

to say. His ^music"̂  deafens ’’mousike".

Here ends homo sapiens.
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3. KAFKA'S SEQUEL 
OR

THE MUSES are NOT AFRAID TO USE FOUR-LETTER WORDS

After they had de-mythologized most everything in sight, they 
grew weary of carrying messages around. Then, too, there were no 
longer enough trees from '?hich to manufacture paper. The messages, 

which had formerly been recopled from, time to time on a fresh scroll, 
were being lost. Many were forced to commit their messages to memory. 
No one was happy. Then someone invented the computer and announced 
that he was going to build a computer big enough so that it would 
carry the messages of everyone in the world and still have plenty 
of room left over. And so it was done, and with the burden of carrying 
messages lifted from everyone's minds, the people began to poke 
around, hoping to dig up lost messages and put them in the computer. 

Then someone said, "What are we doing this for? We're not 
couriers anymore. We're kings1 We’re all kingsl We're free! Now 

the computer is our courier, and we can direct our oim messages for 
it to carry," The idea was popularly taken up. People sent in 
messages as fast as they could invent them. Several times the com
puter had to be enlarged. Then one day the grim truth appeared,

- The computer's caretakers realized that it was no longer feasible 
to enlarge the computer. But they also realized that they couldn’t 
afford to tell this fact to the people-kings. So they devised a 
plan. They instructed the computer to continue to accept and store
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all new messages, but to begin an updating function. It worked like 
this. When a message in storage had not been requested for a spe
cified period of time, that message was to be discontinued. The 
caretakers had to keep the plan a secret, since otherwise there 

would always be some troublemaker who would request esoteric messages 
just to keep them from being deleted.

The plan worked for quite awhile, but it didn't solve the pro
blem in any fundamental sense. It only bought time. Eventually 
the population explosion, accompanied by an information explosion, 
outpaced the computer's capacities. The computer then ceased to 
accept any new information. The people-kings were now kings without 
couriers.

There came one among them, saying, "Ours is a time for re
definition, Ours is a time for interpretation. We must sift through 
the accumulated information and find a new way to collate and codify 

this data, so that we can once again proceed to invest in our future 
with the kind of meaningful information which we all desire."

Here and there were murmurs of discontent, "Our leader's policy 
i-rill at best only buy a little more time, iJhat we should be asking
is; r̂tiy the devil do we have the computer anyway?"

A voice replied, "The computer is all we got, my friend.,"
"Look, what have we got? A sleeping giant with its memory

banks jam-packed full of the doodlings of idle kings,"
"I respect your opinion, but please calm dcÂ n a bit, l\fhat we 

desparately need is to sit dovm to some meaningful dialogue,"
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’’The devil take your respectl You’re so goddam desperate for 
dialogue you’d respect the opinion of a horse’s behind if you thought
you could gain any comfort from it."

"What strong words you use, my good fellow. You are an angry 
young man, then?"

"Ho, it is not I who am angry. As for my own part, I would 
be kept silent by my shame. But riy gods are angry, even flatulent 
with rage. They speak through me. We who are beyond dialogue cannot 
understand. But one day the truth will come to penetrate the nostrils 

of our Being. Mow may Zeus of the loud stroke zap you ''d.th a strong
stink, and as you writhe in discomfort, may you also be pelted in
like manner by Hera,,.Athene,.,Apollo.,.Mink,,,Seal,,,Salmon,,,
Grizzly Bear...and all the holy rest of the everlasting immortals."

Here ends homo faber.
"The conclusion you jump to may be your oim."

— James Thurber
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