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Carolyn Reibeth: [I] ran across the envelop-ful that Nancy [O'Connor] brought back to me of the
ones that I loaned her. And I thought you might like to see this—the Sharp show in Great Falls.
[pauses] The Lowie Museum of Anthropology [currently Phoebe A. Hearst Museum of
Anthropology] sent them such a…such a generous collection of a… [pauses]
[loud noise] That is…that is a hazard—that thing [unrelated to interview]. I’ve got to take it to a
carpenter and have it fixed. [unintelligible] is that.
And this is…a lot of them are mine, but they marked me anonymous, because my sisters just
had a fit, just a conniption fit in selling it because I was letting them have everything I had, you
know, to carry off to Great Falls. And they said, “An old lady living alone shouldn't advertise the
fact that she has a house full of valuables.” And so I—to make them feel happier—I seized on
Ray Steele's suggestion—he's the boss up there—that I…that my pictures be labeled
anonymous. And so here, when they list the list of acknowledgements of people who loaned
things, I'm not there. [laughs] It made me mad. I'm still mad at my sisters. And I—
Kathy Martin: Well, if you loan one to us for an exhibit when our new building opens—
CR: I'm the only white person in it—besides Sharp. That's me. He painted me when I was five.
KM: Oh. Where is that? Do you have that?
CR: I gave it to my granddaughter, who's my namesake. And she lives on a ranch about 4 miles
the other side of Crow Agency.
KM: Oh, isn't that beautiful?
Dennis Kern: A real nice painting.
CR: [laughs] And I remember it. Well, having it painted. I didn't realize the page was loose. I'll
have to do something about that.
KM: When did they have this exhibit?
CR: It was…And everything that this guy has said, and why they didn't ask me instead of
somebody else, it’s wrong! It’s absolutely wrong! It just full of errors. Why do people do that
kind of thing? If they don't know, why don't they shut up?

Carolyn Riebeth Interview, OH 106-001, 002, 003, Archives and Special Collections, Mansfield Library,
University of Montana-Missoula.

1

DK: What are some of the errors in there that you could point out to us that…the report that we
have—
CR: Do you have one of these?
KM: No, but we can get one, I think.
DK: We can get one.
CR: I don’t think so.
KM: Don’t you think so?
CR: Unh uh. I don't think so. “Joseph Henry Sharp and the Lure of the West. The Charles M.
Russell Museum and the trustees of the Trigg Russell Foundation deserve congratulations for
creating so significant an exhibition as the Lure of the West by Joseph Henry Sharp. An
extraordinary American painter is universally honored for his work.”
So far it's the truth.
“Although Sharp painted in Europe, Hawaii, and the Orient, he is chiefly known for his Western
American art. Of particular interest are Sharp's paintings done in Montana. His work is
unquestionably among the finest art ever created in the Treasure State. His portraits of
distinguished and interesting Indians are not only famous as artistic and aesthetic
representations of the individuals but are of great value to ethnographers and historians. His
many ceremonial paintings of Native Americans provide anthropologists with exceptional
insights towards understanding facets of Indian life that have since disappeared.”
Well, he was at Crow [Agency] painting for Mrs. Phoebe Hearst—under contract for Mrs.
Phoebe Hearst. She was making a gift to the University of California of painting of Indian life,
and Sharp had a—
KM: That's how they got their collection!
CR: Yes. And Sharp had a long-time contract with her. So many paintings a year for so many
years. And he lived at Crow for over 10 years, and kept his cabin there until…for about 30 years
or more. My husband sold it for him finally.
KM: Is it still down there?
CR: Yes. Not the studio, but the cabin where he lived.
KM: Does anybody live in it?
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CR: That’s a painting—
Yes, it belongs to Mr. Steen (?), and he rents it.
This is a painting of the interior.
DK: When did Sharp first come to Montana?
CR: Well, around 1900. We went in 1902, and he was there but he hadn't been there long
because he was living at the hotel. And this cabin was built after my father [Samuel Guilford
Reynolds] was there, probably about 1903. And it's still there, and I was in it a few years ago.
We asked Mr…Well, I had a grandson visiting me who wanted to see it, and we went down to
the store to ask Mr. Steen if we could—and nobody was living there then—if we could see the
interior. My husband sold it to Henry Small, who owned the store down there. He was an Indian
trader, and he…I don’t think that that…He bought it; I think he bought it out of sheer
sentimentality because he'd known Sharp when he was…when Henry was just a teenager living
in Crow. And…but…and so he gave us the key and we went in, and the living room was [pauses]
just the same. The stuff was all gone.
My husband moved everything out of it. And he owned an office building downtown then, and
it had been the courthouse and it was full of empty vaults. And so he stored Sharp's stuff in
those vaults for several years until he sold the building. Then he wrote to Sharp and asked him
where he should ship his stuff. Well, he had asked…he had asked him [Sharp]…Now, got ahead
of myself. As soon as he…as soon as he sold the cabin and had to move the furniture out, he
asked immediately where he should ship his furniture and stuff. And Sharp's immediate
response was "throw it in the river.” And then he thought that—which my husband was not
about to do naturally. [laughs] And the studio was still there then, too.
My…The year our first child was a baby, we thought it would be fun to live at Crow and in the
old Sharp cabin, which was standing vacant with everything in it, just as Sharp had left it. And so
we wrote him and asked on what terms he let people live there, and he said, “There’ll be no
rent.” He said, “You just move in and stay as long as you like, and there’ll be no rent.” But my
husband found it necessary to repair it quite extensively, which he did, and we spent the
summer there. But we thought it would be fun, but it was not. Crow Agency was not any longer
what it was when I was a child, and the queerest people came knocking at my door. The
highway had just gone through, and my husband was gone all day. I was there alone with a
baby and a dog, and I didn't like it a bit. [laughs]
And so come fall, I said, "I'm not gonna stay here any longer," and moved to Hardin and got an
apartment. But then, Ed [Carolyn’s husband] sold it, and Henry Small bought it and we moved
the stuff out. And Sharp wrote back and said—after he’d said throw it in the river, then he said
keep it. Anything you want, keep. And so by that time I was in Billings. I was living in Billings,
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and Ed had this building that he had bought for a courthouse. He had bought with the county in
it. And it was full of vaults and stuff, and the WPA [Works Progress Administration] had come
along and built a…built a new courthouse. Emptied my husband's building of tenants right in
the middle of the Depression, and so when he had a chance to sell it, he did. And it was the
reason why we were broke during the Depression. [laughs] We weren't getting the rent that
we’d been used to getting. And so he…When he sold it then, I had no idea what was there—
stored.
But when we bought this house, we—in 1944—we brought everything here in chests. The
basement was full of…full of chests full of Indian stuff, and here is the furniture. There is the Ali
Baba bench; there is the big old table that was built at the Crow Agency carpenter shop. This is
a Roycroft bench; the big old Roycroft chair is on the porch. Elbert Hubbard came to Crow once
to make Sharp a trade of furniture for paintings, and they tell me that Buffalo, New York, is just
full of Sharp paintings. Elbert Hubbard's outfit was just outside of Buffalo, and he spent some
time at Crow among the old folk. Sharp photographs are some that show Hubbard on the Dana
Ranch haying because the Dana Ranch was the only one that Sharp had any association with,
and he went there every year.
DK: How prolific do you think Sharp was? I mean, how many paintings would he produce while
he was here?
CR: He painted all the time. You know, he was [clears throat]…he was totally deaf. He
couldn't…he couldn’t even hear the big bass drums at the Indian dances. He said he could feel
them. He could feel the vibrations, but he couldn't hear them. He carried a pad in his pocket for
people to write to him on, and he would read his wife's lips—Addie, his first wife. And he
understood her, but not anybody else. My husband…My father used to visit with him by the
hour, writing on his pad, and they had an awfully good time together.
DK: Could you estimate how many paintings he would do in a given month? I know you said
once before that he came up here during the winter months [unintelligible].
CR: Yes. He liked…For one thing, he liked the autumn and the winter colors. And he said that
summer was too green along the rivers, but…And besides that, my father in 1903 started the
Crow Fair. It was his idea, and they got it going. He and a committee of old Indians got it going
about 1903, and it was rather hard to do it because the Indians were not cooperative with each
other, you know. And there was the Pryor district, the St. Xavier district, the Lodge Grass
district, the Reno district. Each one of them wanted its own fair, by gosh, and have one big fair
was, to them, a strange idea, but they finally…they finally did it. And one of the features of the
fair was the beautiful Indian camp, you know. It's not where it is now at the Crow Fair; the
present Indian camp at the present Crow fair, which has just ended last weekend—
DK: It's over then?
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CR: It's over. Is…It used to be in October, just like old county fairs. They were…They celebrated
the end of the harvest, you know, and the Crow fair did too. It was…Really, it was my father's
way of sneaking up on them and getting them interested in agriculture. Because they
gave…they gave lovely prizes—cash prizes—for exhibits of the produce and for the best work
team, the best wagon, the best team and wagon, the best-kept tipi, and everybody got prizes.
That appealed to them.
DK: Was Sharp at any of those fairs? Did he come?
CR: He came in time for the fair because everybody was right there, and that's what he's doing
here in this photograph. That’s the camp—part of the camp at the fair, I'm quite sure. And in
the winter…in the winters, the Indians moved in around the agency. They put up their tipis
along the river near the agency. And they were near the store—you know, their base of
supplies. And in the summer, they went out here and there, all over the reservation. And I know
that we had a summer camp after we left Crow. My father was sort of homesick for the…for the
reservation. That was the reason he established a summer camp, I think. But, of course, we
children totally loved it too. But near our camp was the allotted land of an Indian named Sticks
(?). And every summer, maybe a couple of times a summer, there’d be a big camp around this
little log cabin that had been built for Sticks, you know, in which he did not live. I don't know
what they did with the cabin, but tipis sprang up all around it and a sweat tipi and a brush
shelter that they made by putting up poles and spreading brush over the top of the frame. And
then all of a sudden, we'd see them going by up the road with their wagons full of tipi poles and
they'd be leaving. Probably to the mountains to pick berries or something.
But they didn't stay; they were really wandering people. They didn't stay in one place very long.
But They used to hole up along the river near Crow in the winter. That's where my father saw
them taking a sweat bath one day when it was 10 below zero. Go out on the ice and get into
the…out of the hot sweat tipi, go out onto the ice, shed their blankets, get into the place where
the water was running too fast to freeze and huff and puff and splash and get out and put on
their blankets and go in and lie around the fire.
DK: Could you tell us a little bit about what J. Sharp was like? What was his personality; what
were his mannerisms? How did he interact with people?
CR: Yes. He was very good company, naturally talkative, and slowed up considerable by his
deafness. But he was…He was short. He was…I have a picture somewhere. I should have gone
on looking through my old pictures, but I have a picture of him and my daughter Alice side by
side and they’re about the same height. And she was…that was 1946; she was 17. She was
probably was as tall as she—or just about—as she is now. She's about [pauses]…she’s maybe 5
feet, 5 and a half [inches] or 6. They were…They looked to be just about the same height. He
had on his hat, but…so you couldn't tell exactly. But we took our daughters down to meet him
in the summer of—in June 1946. And—
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DK: That was in New Mexico?
CR: Taos. Uh huh. He hadn't been here since 1923, and that was before I was married. And…But
we took our two girls down there on purpose to meet Sharp, because we thought that they
should know such an interesting family friend. And they had a great time, and so did he!
[laughs] They talked…I was rather worried about this pad business talk. They didn't hesitate;
they just…they just wrote and wrote on his pad. And his wife wrote to us after we got home
and said that Henry had been picking up all these slips of paper and reading them again. And I
think he knew that he would never see us again when we left. He was rather sad, but I'm glad
we did it.
He was [pauses]…he was very friendly. He was very popular around the agency, and so was
Addie, his wife. They were really great people. He…If you see him going somewhere, he was
always…he was always speeding. Coming down to the store to get…or the post office rather to
get his mail, speed back. And I have…He was busy as could be. But I think he…I was over there
after…I may have stayed all night once. I know that Mrs. Sharp stayed all night at our house
once when Henry was gone. And they had…At this end of the living room was a balcony, and
that was a guest room. Up there, there was a cot and a window, and that was about all. [laughs]
And little…this side of the stairs—little steep steps going up. And you had to be careful not to
bang your head against a rafter when you…as you landed on the balcony. But my husband and I
were getting ready to stay there—spend a night there—and slept in the balcony, and it was
raining. And it was so delightful to be sleeping right—we were sleeping right under the roof,
and here was the rain, coming pity-pat, pity-pat right over our heads. And It was really lovely.
But…he was not…he was…He was an extrovert. He never felt sorry for himself. Never had hurt
feelings and a lot of self-confidence. Was never at a loss in conversation. His…He really was a
handsome fellow, as you can tell by his picture. That picture was taken in Cincinnati. I have the
original somewhere—in that drawer of old photographs, I guess.
DK: He taught at the Cincinnati Art Institute?
CR: I had it retaken—
Hmm?
DK: He taught at the Cincinnati Art Institute?
CR: Did he what?
DK: Did he teach at the Cincinnati—
CR: He did, yes! He taught the life classes. He taught the life classes, and he had…he had
studied abroad. There was a…When they were in France, when they were living in France, he
Carolyn Riebeth Interview, OH 106-001, 002, 003, Archives and Special Collections, Mansfield Library,
University of Montana-Missoula.

6

did a lovely portrait of Addie. She was sitting in an arbor, and the sunlight was just streaming
down on this arbor. And the shade…there was a lot of sun, but also there was the shade of a big
tree evidently, and it was kind of dappled with shade—the picture. And she had on a white
dress. It was a full-length portrait—seated portrait. And I would…I have a photograph of it, but
it's damaged.
[moves away from the recorder] Let me take a look for it over here.
I'll look for it over here. [goes way] I’d like another.
DK: Where is the painting now, do you know?
CR: Yes, it's in Ohio. What was the big industrial city in Ohio?
KM: Toledo? Columbus? Cleveland? Youngstown?
CR: Yes, Youngstown.
KM: In the Youngstown museum?
CR: Yes, it's in Youngstown, but I don't remember just what place. I wanted like everything to
stop there when we were driving home from the east two years ago. I was with my daughter
and son-in-law. [pause]
DK: Is that where you met Claudine, in Cincinnati?
CR: He met the Byron girls, both of them. He married Addie and then he married Louise after
Addie died. [Louise was] her younger sister. They were taking music. That's where they met
him, Louise told us that.
DK: How about Fra Dana, did he meet Fra Dana in Cincinnati also?
CR: She was a student.
DK: She was his student?
CR: So Forest Chen [difficult to understand] tells me. These [photos] are Sharp old family, and
Mr. Sharp's sister. He was a member of a big family. Her name was Fra when she was young.
Fra. She was a friend of Frank Heinrich [sound correct?] What I know about Miss Dana, Mr.
Heinrich told me.
DK: She came here when then? What was the year she arrived here?
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CR: She came here, she said in (18)92. She came in '92 in a stagecoach and she was born in
Indiana in Terre Haute. I never knew those things until I read that letter. I thought she was
rather stingy in what she told you. Why didn't she cut loose and tell the works?
DK: Yes, we’re really curious what she was like and what kind of a person she was.
CR: [looking at photos] These are old missions I think his father. I have a question mark for who
on the back. There's a slightly damaged one of Sharp there. This is all his stuff that came out of
the cabin. This is an old friend of his. I remember this lady. Helen Clark of Browning, Miss Helen
Clark. Yes, I remember her. She came to our house. She had a little Indian blood, and she had
dramatic talents. She did a little skit for us. These are all Sharp's family. They look a little like
him. He didn't have much use for his nieces and nephews. [Laughter] Nieces, he had. I think he
felt they were lazy. He didn't think that they dashed forth into the world to make their fortunes
as they should have done. I was surprised, he was very critical. This doesn't look like his writing.
It's somebody's, 1896. Somebody's little date book. Oh, this is my grandfather. I've got it here
translated by CRR, that's me. He was famous for his illegible writing, my grandfather. It's just
unreadable. [continues to search]
DK: Old Fra Dana and Sharp spent a lot of time together?
CR: No. She visited him occasionally here, and I might not have been aware of her visits here
because I was a little kid. She asked me how I met her. I met her here in Hardin when she and
Mr. Dana were buying a cow, and because my husband was in charge of the Heinrich Estate
office. He had worked for Frank Conner for about four years before he died. I met her down the
street and he introduced her to me. I wouldn't have known her. She said that she had met me
when I was a little girl and wondered if I had remembered. She met me at the Sharp cabin one
summer when I was a little girl. I had to tell her, no, I didn't remember it. But I got to thinking
about it afterwards and decided that I did. I went into their kitchen one night and they were
having supper, and they had a strange lady with them, a guest. If they told me who it was, I
hadn't paid any attention. I was such a bashful, backward character as a child. Probably
surprised and embarrassed to find her there. Mrs. Sharp was giving me piano lessons. She was a
concert pianist. She had, that's what she was doing in Cincinnati, taking piano.
[Break in audio]
KM: We have one of the Northern Cheyenne and the location of the grounds. Elmer Fighting
Bear Kane, and his niece is the director of the Native American Studies program at the
University (of Montana), Henrietta Whiteman. It was really very exciting to have them there.
We found out afterwards that we had made history. That wasn't the reason we had done it but
it was the first time.
CR: I t ’s too bad you couldn't have had a Crow.
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KM: We asked Henrietta because we had to do that for protocol on campus. We had to ask her
to find the Native American for us, so as not to…and she chose Elmer, who was the ranking
elder. We found out that it was the [dedication of the] first state building that there had been a
Native American do the invocation.
CR: We just celebrated Robert Yellowtail’s 94th birthday here.
KM: Is Bill Yellowtail Robert’s son?
CR: I suppose so. I suppose anybody named Yellowtail is related to Robert. Robert probably
would have been the second-generation Yellowtail because it was during my father's
administration that they pinned those surnames down. He had a very smart half-Crow girl his
office, who was in charge of inheritances and family creation and so forth. All the Indians got
their names...the generations before ... that generation had had different names. Big Medicine
s father, for instance, wouldn’t have been Big Medicine something else, but, from Big Medicine
on, the children were all Big Medicine something else and there are still Big Medicines down
there. The same with all the other Indians. Their names were pegged as they were and became
family names, surnames. They never had surnames before. Even their wives had different
names. There went Mrs. So-and-So. The wife had her own name and we're going back to that.
Megan McNamer, for instance, that's not her husband's name, is it?
KM: No.
DK: When the tape broke, we were talking about Fra Dana.
CR: Oh yes, until she went to Great Falls, she was Fra. I don't know...Frank Heinrich was a friend
of hers. They were both youngsters. He was only 17 when he came, when he came to
Wyoming. And she came five years later. He came in (18)87 and she came in (18)92. In those
days, she was Fra. She was Fra Broadwell. They call her Dinwitty now. She had two stepfathers,
one right after another, they were both Dinwittys. Her mother was divorced from Fra's father,
Broadwell. She was able to get a divorce because—now I get this from Frank Heinrich, who
knew her very, very well—she was able to get a divorce because her father was a judge, so it
was simple. Back there, in the [18]80s, divorces were not unusual. Too bad, I think divorce is a
great institution. Saved the lives of many a nice girl, two of whom are my granddaughters. You
know, the way a girl will bow her neck and insist upon marrying somebody? And the family can
do nothing. And a niece, too. If you won’t let Mary marry him, if you won’t have a wedding for
me, I'll just run away and marry him.
DK: How did Fra Dana come out here, and why did she come out here?
CR: Well, she was only a youngster, and her mother came.
DK: So she came with her mother.
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CR: Yes. Oh yes! Her mother divorced Broadwell and married Dinwitty. Then I think that
Dinwitty died and she married his brother. Fra came with her mother. She was twentyish then.
That's how she came.
DK: So, she had known Sharp before she came?
CR: No. No, I don't think so. My family used to think that, well, they seemed to know, that after
she was married to Ed Dana, she went to school. So she went back to school after she was
married. And as to whether she had been there before, I don't know. Indiana was pretty close
to Ohio, and what Sharp's dates were at Cincinnati, I'm not sure. He went there himself. He
studied there himself. I think he was about only 14 when he entered there. He was born in
(18)59. And what would 14 years later be? (18)91? Well, you see, Fra was already in Wyoming
at that time, wasn't she? She came in (18)92 and if she was my mother's age, my mother was
born in (18)71. And in (18)92, my mother would have been 21, wouldn't she? So that's about
what Fra was when she came.
DK: So she married Ed Dana then, When?
CR: I don't know. She didn't tell you, did she?
DK: No.
CR: Why not, for Pete's sakes? I'm annoyed with her. I'm annoyed with her anyway, because if
she had a chance to marry Frank Heinrich, which we don't know at all. She was an idiot to marry
Dana. He wasn't one-tenth the man Heinrich was. You can't help wondering. Clara Thomas and I
agreed over the phone that people didn't have any business to speculate, because they're
usually wrong! [Laughter] as much fun as it is to speculate.
DK: Fra must have been a pretty striking person, I guess.
CR: Mrs. Dana? She was beautiful! That's why I was pawing through old pictures, hoping to find
that picture I have lost. I got it among the Sharp stuff and in the Sharp photographs. We
recognized Addie Sharp, it was Addie Sharp, you could even recognize her from the side rear
and she was talking, she was deep in conversation with another woman, a younger person. And
we once more we dragged Robert Yellowtail in to tell us who that was and he said, "Oh, that is
Mrs. Ed Dana." She was a beautiful woman, and she was. The picture showed her to be
strikingly pretty, but I've lost it. It's somewhere here in the mess, but when I start looking for
things, I'm always interrupted, I never find them. This morning looking through photographs, I
found something else I'd lost, which was the book of check stubs out of my check book, the
most recent one.
DK: What did Sharp think of Fra Dana as a painter?
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CR: He thought she was good. He said to my mother, "She paints like a man." I don't think Sharp
had much respect for women artists. I think he was inclined to be a little old-fashioned. I think
he felt a woman's place was in the home. Although, look at Addie; she had been launched on a
career which she gave up because of him. She had to look after Henry. She didn't even have a
piano at Crow. She gave me music lessons on my uncle's Baby Grand that he had brought with
him from Missouri. It was his when he was a little boy. I'm going over to Miles City someday and
spend a few days trying to run it down. When he moved from Miles City to Helena, he gave it to
a little girl. He was going to live in an apartment. He gave it to a daughter of a friend.
KM: And you think it's still in Miles City?
CR: It must be. Must be. Grand pianos just don’t leap from here to there. She'd play for us
sometimes. She'd play for us (Addie) before we had a piano, she gave me lessons on this Baby
Grand over at my aunt and uncle's house. And she'd disappeared from the scene at this time.
She'd play for us sometimes, and we just loved to hear her play. I said to her one day when she
was giving me my lesson, I felt sorry for Mr. Sharp when she played because he couldn't hear
her and she said, "Oh, but he loves to watch my hands." Undoubtedly, he would.
KM: Was he deaf his whole life?
CR: No. No, he wasn't. But how young he was when he became deaf, I don't know. There was a
story about how he almost drowned when he was a boy. He lived on some big river, was it the
New River? In Ohio, at Bridgeport? That was his hometown, Bridgeport. He almost drowned.
The story was that his mother just wouldn't give up on him. She worked on him, giving him
artificial respiration (It was the only kind she knew) for a long time before she brought him
through. Everyone thought he was dead. And when I heard that Gertrude Ederle…was that her
name? That swam the Channel, the English Channel, went deaf as a result of the swim. I
wondered if the near drowning had affected his hearing. Have you ever heard of Forest Penn
(?) who has this gorgeous place? He was in the National Geographic, a lot of them. He's been up
here several times. He wants to snatch from me everything that I've got.
KM: Don't you let him do that!
CR: No, no.
KM: I told Dennis one day we were going through the art collection at the University and I said
that one of our goals at the University of Montana had to be to keep the art in Montana that
was still here.
CR: That's right.
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KM: We have got to keep it here. And, with our new building, we'll have the only space in the
state that is designed to store art properly. And we'll have an exhibition space in addition to
what we have now. But we have to keep it here. And right now, do you know Frederick and
Ginger Renner, or know about their work on Charlie Russell?
CR: No.
KM: He's the one who has written several books about Charlie Russell. We're helping them
computerize the information that they have so that we know we can take the photographs and
we can make reproductions of the photographs and keep the original, and all the information
can be classified.
CR: I wish mine were computerized, maybe I could find that picture of Fra Dana.
KM: Well, if you want to do that, we'll help you do it. We just have to keep the art in Montana,
too much of it is going. There isn't that much left.
CR: This picture that we gave to the University of Wyoming, we gave because it was a badly
damaged picture, and it was a portrait of a Wyoming man, an important person in Wyoming,
Mr. Gillette, Edward Gillette, after whom the town is named Gillette. He was an official of the
railroad and a friend of my father, too, and evidently a friend of Sharp's. I had this package tied
up for years. I wasn't sure of what was in it. I knew I had this portrait of Mr. Gillette, and
nobody had ever told me it was Mr. Gillette. I just raved; I saw him from a photograph that I
had. Gene Gresley recognized him as soon as he saw the picture. Gene Gresley had been here.
I've got nothing for him and then I thought after he'd left. I should have shown him that portrait
of Mr. Gillette, I knew it was damaged and so I unwrapped it and looked at it and found a
couple of other pictures in there that I had forgotten I had.
I wrote him and said, "This badly damaged portrait has a hole right through the forehead. Do
you want it?" Of course, he wrote back and said, "Yes!". We packed it up, my daughter-in- law,
and took it to Billings and shipped it. I heard from him the other day that they just got it back
from Denver, framed. As soon as they have the plaque on it, it's going to say who it is, by whom
and so forth. He'll take a picture of it and send us copies. He also said - and he was thinking of
income tax, (I'm too poor to pay an income tax. I haven't paid an income tax for several years.)
they have to notify me, my accountant, not to bother [Laughter] with my return. And I told him
in the letter when I sent the portrait, that it was for his center, Western History Research
Center, from my daughters and me. And so he sent a receipt to me, Alice and to Mary. And on
each one, he said, "Don't think of valuing this any less than $25,000."
My grandson, who made the crate to ship it in, just hit the ceiling. "Grandma should have sold
it! Grandma should have sold it!" I never would have. I would have never sold it. If it would
have been in good condition, I would have had it framed and hung in my house if I could find
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room for it because it was bigger than that one. It was damaged and I know from experience
what it costs to have a damaged picture restored.
KM: We're doing that now with some of the paintings that we have. Our contract to the
conservator, where the paint is flaking. All of our Sharps are in pretty good shape. They are
mostly in need of cleaning. The ones that we have had cleaned are spectacular.
CR: It costs plenty to have them cleaned. I think I should have that one cleaned, but I haven't
got $300 in my pocket.
KM: What's the background of this one like? Is it a dark background, Mrs. Riebeth?
CR: Let's take it down and look.
KM: No, don't take it down.
CR: I don't remember. We had it framed.
KM: No, don't. Please don't take it down.
CR: Feel of it. That's the back of the canvas.
KM: That probably could use it too.
CR: This had been to Mr. (?) in Billings, who's an expert. It's been through his hands.
KM: We had a Paxson that we had cleaned. Sacajawea. Which we think is one of his most
beautiful. It’s an immense portrait of Sacajawea, and the background was grey when it went to
the conservatory. When it came back, the sky is this spectacular pink.
CR: Really! Who is your restorer?
KM: We use the young man in Helena by the name of Richard Treelove (?) who is the young
fellow who was hired by the State of Montana to clean the Charlie Russell murals in the state
capitol.
CR: And he stayed here?
KM: He stayed in Montana.
CR: Where'd he come from? Austria or somewhere?
KM: No, he's a graduate of Cooperstown, New York program in conservation.
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CR: Oh really? I've been to Cooperstown, but I didn't know that they did anything like that.
KM: That's one of the few accredited schools of conservation in the United States. There's one
in Victoria, British Columbia at the University of Victoria. Very fine program.
CR: This old guy in Billings from abroad, Austria or Hungary or somewhere. He's a kind of
escapee.
KM: That's beautiful. I'm sitting here listening, but I'm lost in it (the painting) and my mind is
wandering.
CR: Yes, I love that. That's just about my favorite one of all of them. He gave that to my father.
It's written on the back. And I'll show you what's written on the back of this one. This hung in
his Taos house, and when we were down there in (19)46 he pointed to it and said "That's yours,
you know. But I've got to have it with me (he said) as long as I'm living." So as soon as he died, I
got it, but you see, it says "This Montana cabin interior belongs to Mrs. E.W. Riebeth, Hardin,
Montana to be sent there right first." Here, he cut out a chunk and says "Owned by Carolyn
Riebeth, Hardin, Montana. J. Sharp." He did that while he still had it and on the back of this he
says he's sending it to my father. And he sent it. My father received it just a few months before
he [my father] died. He died before Sharp did. Are you an artist, Sister?
KM: No, I'm not, Mrs. Riebeth. I weave, but not very well. My background is theatre.
CR: Theatre?
KM: Yes, I've always loved art. I have an uncle that's an artist. My grandmother was a pianist, so
I come by some of it naturally.
CR: I'm sure you do.
KM: My father was born in North Dakota right up by the Williston basin in Cartwright (?). In
fact, we have a photograph of my father as a child, sitting on the lobe of Abraham Lincoln's ear
at Mount Rushmore.
CR: Oh, really? [laughs] How did he get there?
KM: I'm not sure, he really never said.
CR: Maybe it was his own idea, trust a child.
KM: Right. He's about ten years old. So I come by some of my interests in the part of the
country naturally.
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CR: Mrs. Dana visited Sharp once in a while. I don't think Mr. Dana ever did. But they [the
Sharps] visited the ranch religiously every year. I've told you they took Elbert Hubbard with
them once also. My father became acquainted with Elbert Hubbard while he was at Crow, too.
And after that, he got every once in a while a little crate of books from the Roy Proctors. (?) In
fact, I've got one over here. Mr. Sharp! think all of these are Mr. Sharp's stuff, hand-bound.
Here's the Rubaiyat by Omar Khayyam. Elbert Hubbard was forever giving this stuff away. My
father had some of these hand-bound books too.
DK: They just don't do printing like this anymore.
CR: Now, this emblem here, the Roy Crock (?) emblem, that is on the back of that settee and on
the front of the old boar's chair. That chair is on the porch. And the rug—the big old Navajo rug
is in my attic in pieces. When Ed and I lived there, in the summer of 1929, he and my father
went through all the storage boxes in the studio. There had been a flood in the studio which
knocked down portfolios of paintings. They had laid there and had to be excavated out of
hardened mud. There were supposed to be caretakers for that place. They had never been near
it and they picked up paintings. I think probably the thing to have done would have been to
flood the place again and let the mud get soft. And then maybe they could have saved some of
those paintings. But the paint just peeled off them, a dozen or so portraits, small portraits of
Indians. Dr. McCracken told me he wanted them, so I let him have them. He told me he was
going to have some of them restored, but some were beyond it. Here's a date calendar for
1907.
KM: This is beautiful. It is just spectacular.
CR: And here's a Rubaiyat of Omar Khayyam. Now I don't know where I got it, but it was in
1921, my name is on it 1921. So maybe my father gave it to me. Elbert Hubbard just flooded my
father with stuff. He published a periodical called…What was it called? Mr. Sharp took it, and so
did Dad. Among the Sharp paintings I got were two, I think were done on the Dana Ranch. One
was of the Bighorn mountains. It's hanging in my daughter's house now. The other was just a
little board, a rough sketch of cattle around a haystack in the winter. I'm sure that was done at
the Dana Ranch too.
You asked about Sharp's personality. He was just delightful. He was a sweet person. He had a
house in Pasadena where they went sometimes. One of the sisters lived there until she died.
She was a widow, I think. He had at least one other sister. He had a couple of nieces that he
didn't feel did right. He had a sister who lived in China for a while. He said she was getting away
from the income tax. Louise, his second wife, was the little sister [of his first wife, Addie] and
after he and Addie had been abroad for a while, they came back and got Louise and took her
over there, and she studied voice in Germany. She told my daughters—she, herself, [Louise]—
was pretty deaf. You had to yell at her. They had fun talking to her. She was a lot of fun to talk
to. How much younger she was than Henry, I don't know, but it was quite a lot. She must have
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been, and she was younger than Addie. She told him that she lived in Germany for several years
and she got so she spoke German so well that she even dreamed in German. [Laughs] But then,
she was ready for the concert stage, and all ready to go on tour, and had her posters printed
and everything. She thought that while she was sitting around doing nothing. She would have a
little operation on her nose that she had been advised to have. She had it and it made her deaf.
That was the end of her career before it had begun.
Sharp had a whole flock of dependents. He had no children. I think Louise was dependent on
him after she lost her hearing. She was dependent on Addie and Henry. She visited them at
Crow once in a while. She might have been able to give voice lessons, I'm not sure about that.
She sang for us once, in our living room at Crow, in French. I was just startled. I had never heard
that much voice on anybody before. She really had a powerful voice. She wouldn't be able to
sing in a concert hall. I imagine that she could have given voice lessons and maybe did. Because,
where she lived, I'm not at all sure. She certainly didn't hang around Crow. She just came once
in a while and slept in the balcony in the cabin. I don't think they even had running water in
that cabin. We did at our house, the agent's house. It was on the same block as the Crow
boarding school, and they had a sewer line and piped-in water. I think everybody had piped-in
water and had a big water tank upon the hill. Seems to me, the Sharp cabin, they had to bring in
their water from an outside pump. No conveniences. No bathroom.
[Break in audio]
KM: Tape recorders defy the imagination.
CR: Yes, my brother has one, [but] I never have. I was really sorry that I found Clara Thomas last
night, asked her how to get to the ranch. And I'm very glad I did. I would have gone through her
apartment.
KM: I'm not sure we're going to be able to go today.
CR: I don't see how. [Laughs]
DK: It's 3:00 now, and your flight leaves at 7:00.
CR: Oh, are you going back tonight?
KM: I am, but Dennis is staying in Billings.
DK: In fact, I thought I would try to get a hold of Clara Thomas and talk to her.
CR: Oh yes, do that, do that! You'll have to find her at night. She's working today, I'm not even
sure what she does.
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KM: Maybe what we could do is come down some Saturday in the fall and we could pick her up
and bring her with us down here.
CR: That would be just lovely. And she said, "Oh, I wish I were going!" Well, I said come on!
KM: Well, why don't we do that this fall [when] I get over to Billings.
CR: She called me this morning and said she had to work today. Wouldn't be able to make it.
KM: Does she work on the weekends too, Mrs. Riebeth?
CR: Well, I think she works with doctors. She has a way that she was born with, a way of making
people feel good. If they have a difficult patient, or somebody in the hospital who's terribly
homesick or something—or scared. Well, they turn them over to Clara. You know, she was tried
for first-degree murder once. Do you remember the case?
KM: I don't remember. Dennis has told me something about it.
CR: Yes, her old friends here in Hardin knew she was innocent. It was a drummed-up case, to
make somebody famous, our county attorney. He's a judge now. I have no respect for him
whatever. To be willing to send people to jail just to promote your own reputation. He even
brought in a special prosecutor, and he was a guy who'd been disbarred in some other state. I
was called as a character witness, but when they got me on the stand—
[break in conversation]
My AAA membership will bail me out of jail. I don't know for anything but an auto accident.
When I saw that clause that it would bail you out of jail, I knew why my sister gave it to me for
Christmas.
DK: She wants to keep you out of jail.
CR: Yes. I was teaching high school and I wasn't able to go to the trial, but I remember how the
entire faculty would go streaming down there after school. I went once, and that was when I
was called as a witness. It was quite clear to me from the articles in the paper [that] our
newspaper woman was biased. She was a great friend of the county attorney. In fact, it was
said she had a case [of love] on him, and so the articles in the paper were just worthless as
history. They were found guilty of second-degree murder, and then the judge dragged his feet
and dragged his feet. Finally—the judge was not in sympathy with what was going on. That was
clear. He threatened this newspaper woman with contempt of court because she insisted on
giving her opinion. Rather than answering questions, she would launch forth into a lecture. She
was warned and warned, and he finally told her, cut that out or he'd have her arrested for
contempt of court.
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It was a fantastic thing. Bob is dead. The boy who was tried with them was released by the
judge two days before the verdict was brought in. He works for the government and lives in
Miles City and has a couple of cute kids. He'd been my student at Hardin High School. The judge
found them—he let them go. I think it was a way of saving face for all these attorneys. Clara
had to report periodically to the court. Probation, she was on probation. It was just ridiculous.
She's a wonderful person.
KM: It was an embarrassment to the judicial system.
CR: Yes, yes. A lot of people around town felt this was a lot of bunk. They had known Clara for
years. They were a little upset with the Episcopal Church to which they belonged and which
they'd helped build here and worked like beaver on that church. The congregation didn't come
forward and support them. They didn't. People say, "I didn't want to stick my neck out. I'm not
going to stick my neck out." Well, I tell my daughters that sticking your neck out is what you
should do. And so, they're both neck sticker-outers. [Laugh] There's a time to stick your neck
out. And she says, "Oh, you went with me to the foot of the cross!" She is my good friend. She
has to make her own living. I asked her once over the phone, quite plainly, "Do you have
enough money?" And she said, "Yes, I make plenty of money."
KM: How old is she?
CR: 67 now, 67. Her husband has been dead two or three years. He had a bad heart when all of
this was going on and had to have a hospital room in their apartment for a while—a hospital
bed because he couldn't afford to go to the hospital. She has been through a lot of interesting
life. She was a great friend of Mrs. Dana when she was a small child. Mrs. Dana used to want to
adopt her. She told me this over the phone last night. She said that nowadays, "I sometimes
think about that, and wonder how different my life would have been if that had happened."
She'd been a lot better off because she'd been away from that funny brother, that she finally
shot. He was trying to shoot her. They didn't bring that out at the trial, but he had a great big
gun, and told her he was going to kill her. There happened to be another gun there, which she
herself had just taken out of her mother's cupboard. Her mother had just died not long before.
She recognized the gun as David's, her son's, and she knew it was a hair-trigger gun. She didn't
know anything about guns she'd never shot. Her mother did, she shot coyotes, she shot rabbits,
she shot skunks. She was a crack shot, but Clara had never handled guns. This was a hair-trigger
revolver, and so she gingerly put it on the dresser in her mother's bedroom, the empty dresser.
She was moving things out of the house.
When her brother knocked her down through the bedroom door, she scrambled upright and
her hand fell on the gun. She put her hand on the dresser to pull herself up and her husband
thinks that her brother tried to take it away from her and then it went off. She doesn't
remember what happened, which is believable. Next thing she knew, he was just lying there
dead, and she knew he was dead. She had been moving things out of her mother's cupboard
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and taking them to her house, not having any other place to take them. She'd found this gun
wrapped up in a towel, in her mother's cupboard. Her mother had one little gun because she
said she was afraid of Indians. They knew that was not true because the Indians are not
something to be afraid of. She might find a drunk Indian asleep on her back porch once in a
while, although it was unlikely. they lived in a sufficiently remote place, or they [the Indians]
might come, wanting money, but they wouldn't attack you or damage you in any way. You
wouldn't be called on to shoot one.
Clara thought what she was afraid of was her son, he was crazy, and had been a-judged so at
Warm Springs. that's what happened according to her. Bob thinks [her husband]—he told me
he thought that Bub really shot himself by trying to take the gun away from Clara but it was a
horrible thing. The lawmen here just jumped into it with relish to make a great big case out of
it. It should have all be settled at the inquest. There is no reason why it should have been
brought to trial, such a long trial, lasted about five weeks.
DK: I remember that. I was about 13 years old [inaudible].
CR: Yes, terrible.
KM: Well, in the fall we'll try and get over and pick her up and come down and we could all go
together.
CR: That'd be fine. You're going to try to see her? And you're going to see her?
DK: We're going to try to get hold of her tomorrow, yes.
CR: She's in the phone book. Robert G. Thomas. But she works so if you want to see her, it
might be better to try to see her in the evenings.
DK: I will call her this evening.
CR: Yes, do that, because I told you everything I know about Fra Dana. Clara told me a little
more over the phone last night, but she can tell you herself.
DK: One of the things I did want to ask you was kind of important to us. Where did Sharp obtain
his materials, his paints and his artist boards?
CR: I have among the stuff a little…He took a lot of photographs, just a lot. A guy who wanted,
wanted to get them away from him, visiting me here once, counted them and he told me there
were 700. Well, I wrapped them up and gave them to my grandson, Tim Milburn, over a
Grassrange on the old N Bar (?) Ranch near Grassrange because he is a photography major. He
has just spent weeks putting each one in a plastic envelope, sorting them and labeling them and
so-forth. That's one of them over there—that's an enlargement frame. My husband was so
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interested in this tight roll of old film and he wondered if they'd still print, so he took them to
Caspar's in Billings, and they made some beautiful enlargements.
KM: Do you still have those?
CR: No, I've given all negatives to my grandson, Tim Milburn at Grassrange. He has continued
having enlargements made. He can't afford an enlarger, so has someone else do it but he has
sold quite a few of them. He's even had some colored. There's a lady in Billings who does a nice
job of coloring them, but I like them better.
KM: Black and white?
CR: As they were. They're authentic that way. He's done an awful lot of work on them and
Sharp didn't leave any—the photographs they had were like these, family photographs and soforth. He sent these away, he sent his negatives and he sent his plates and negatives away to be
printed. It was the negatives he left at Crow. The prints, I suppose he only had one print ever
made of each, he took with him evidently. They were his notes. They were a reference,
reference matter. He had an interesting old house at Taos. When he went first to Taos, he had
been at Taos first before he ever came to Montana. It was the old pueblo there at Taos that
attracted artists. He was the first one who saw it. He went back to Europe and told his friends
that if they wanted to paint Indians, they should get out there while they're still "in the rough."
Some of them did. Blumenschein was a Taos artist, and several other good friends of his.
KM: Did she ever speak of being there with Georgia O'Keefe?
CR: No. Was she there?
KM: She moved out there permanently, I think in the 1940's. But she had visited there every
summer. She had spent every summer there from perhaps the mid-(19)20's on.
CR: Had she? No, I never heard Sharp mention her. His last trip to Montana was in 1923, so she
probably came after that. [to Taos]. He had been there since, his first trip [to Taos] was in the
(18)80s, I think. The colony began to take formation in the (18)90s sometime. I think he was
married in the early (18)90s. He and Addie weren't married as long as most people are. She
wasn't awfully old when she died in about 1913. I don't think they'd been married more than
ten years or so. He was married to Louise longer than he was married to Addie. Addie was the
one we knew so well. We had met Louise when she'd visit. Then she was Mrs. Sharp and had
been for many years when we visited them in Taos. We were there three days. And people
would say, "You don't mean to say that you're staying three days? His own sister only stays a
day!" [Laughs] When I wrote 'him and asked him if we could come, we heard from him every
day until we left. He didn't want us to change our minds.
KM: Why did he stop coming up here? What was the reason?
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CR: Addie's death. Addie's death. He never really came back after Addie died. When they left in
the spring of 1910, we had a new baby sister, my sister Mary Alice. She was born in February
1910, My mother had stayed with the baby in Billings until about…Well, we'd missed that much
school, really, But it must have been June when we came back, May or June, and Mrs. Sharp
came over immediately to see the baby. She was in a sad, emotional condition. She wept
because she said this baby should have been her baby, her and Henry's, and she felt so sad that
she had no children. But she was not herself at all and they left immediately.
It doesn't seem possible that she lived three years. Mr. Sharp had just written my father and
Addie seemed to be recovering, seemed to be well again, seemed to be her old self. They were
going on a second honeymoon. Well, in the midst of that honeymoon, they had to get off the
train and go to a hospital and she died. I don't know what she died of.
We had a friend, Mrs. Richardson, with whom my father and I lived in Forsyth while he was
putting a busted bank back together. He had two of them in Forsyth. I went with him as his
bookkeeper. First job I had. My father just wasn't happy unless he had a member of the family
along. I went with him to Forsyth and we lived at Mrs. Richardson's. She told us about—and she
had been a friend of the Sharps, too, at Crow Agency. Her husband had owned the store at
Crow Agency. E. A. Richardson Co. Years later he took in a partner, Henry Small, and the store
became Richardson and Small, and finally it went into the hands of Small after Richardson had
died. But Mrs. Richardson was telling us about seeing Mrs. Sharp on her last trip to California,
which would have been…let's see, when was this anyway? This was 1924. And it was over ten
years before that she had seen Mrs. Sharp because Mrs. Sharp had died in 1913. She said she
was riding on a streetcar one day and somebody tapped her on the shoulder, and she looked
over her shoulder and there was Addie Sharp sitting behind her. They had a nice little
conversation and she was feeling happy and spritely and she [Mrs. Sharp] told her [Mrs.
Richardson] that she was nutty. She said, "I'm a little nutty and this is Miss so and so, my nurse,
and she has to go with me everywhere." It wasn't long after that that Addie died so you wonder
what the heck it was. Louise was deaf, too. I told that. She was deaf too, so they didn't have a
dog when we were there, but Mr. Sharp and I had a busy correspondence, especially after my
father died.
KM: Have you saved that?
CR: Oh yes. Yes, I have.
KM: Good, I should have known that you would have, with all of the photographs,
CR: Oh, that desk! My husband used to scold me because he said, ''your desk." He gave me that
desk for a wedding present. He said, "Your desk is nothing but storage.'' And that's right, the
bottom drawer is just cram-jammed full of letters.

Carolyn Riebeth Interview, OH 106-001, 002, 003, Archives and Special Collections, Mansfield Library,
University of Montana-Missoula.

21

KM: Are they in any order?
CR: Yes, I think they are in bundles. A few years ago I read them all, Except…No, I didn't read
them all. I have some from Fra Dana to Frank Heinrich. I read one, and it was just a very casual
letter, but I thought I was snooping, so I got them tied up and when Clara, Frank Heinrich's
great niece comes down in a week or so, we're going to read them. Also I have some from my
mother to Frank Heinrich. When Mr. Heinrich died, my husband was working for him, and the
only real headquarters that Mr. Heinrich had was a little bunkhouse on the Big Horn Ranch
which is right near St. Xavier. Still there, looks just the same as it did in his day, and it was a
ranch that he built from scratch. It was a hay-raising ranch, haystacks, haystacks clear to the
horizon, all directions, I have a little pastel that I did out there once. [pauses] Just accidentally
fit into the frame. I was out behind the barn one night at the Big Horn Ranch where I was
visiting and did that and had some pastels with me. Probably covered with dust. Everything in
the house is covered with dust. It's in between visits with my cleaning lady. My cleaning lady's
little girl just graduated from Harvard with honors. She got there on the basis of a test that she
took casually, she thought she might as well.
KM: Good for her. I went to school there this summer myself. It's an accomplishment to
graduate with honors, I can tell you!
CR: Yes.
KM: I love the colors.
CR: Yes, don't you? It was a beautiful evening.
KM: Do you know where Mr. Sharp got his paints and boards?
CR: Not in Montana. They came from away—Cincinnati and someplace. It might tell on…I have
some unframed little boards here.
KM: Where was this?
CR: I don't know. It's of a hillside somewhere. It was in the flood, and it is a little damaged.
KM: Isn't that wonderful?
CR: That is Blackfoot. This on, I don’t know where. That was just a casual thing. This is my office,
would you believe it?
CR: Well, I'll have to show you something.
[Break in audio]
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CR: [searches for something in the background]
KM: That's fine. I'll treasure having that. I love that.
CR: I have some blank ones. They give me some almost every time I go to the museum.
KM: No more than they should. You're the one who designed the letterhead.
CR: This might interest you.
KM: All this—you could have a captive audience for days
CR: They are boards. I thought there might be a tag on one of them. Show you where it was
bought. He got them in Denver, Cincinnati, and probably in—
DK: Do you know where he got his paint? What kind of paint did he use? Did he mix his own
pigments, or did he—
CR: Yes, he did. And I have his palette.
DK: Did he use two colors, or did he grind his own pigment?
CR: No, he didn't. Here, [unintelligible] and Adam, Boston.
DK: That's Groston (?) company of Boston?
CR: Yes, I haven't got wall space for all these frames and I'm not very good [inaudible] yet.
KM: We have one that is very much like that.
CR: It might be the Big Horn near the Dana ranch. Could be. Looks like the Big Horn. The big one
my daughter has looks very much like that.
KM: Are your children as appreciative of his work as you are?
CR: Oh, you betcha. I think one of my daughters has about ten paintings. He gave us a whole
studio full of stuff. This is my wedding present. That belonged to my father before it came to
me. It was written on the back -- hand it on to Sissy when he was through with it. So that's how
I got it.
[Break in audio]
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CR: That's what he liked - autumn colors.
KM: Right there. This one’s by Riebeth. I saw that one by Riebeth. Where did you get that?
CR: Out of my head, and it's not correct. This schoolhouse was longer, and the windows were
farther apart. The schoolhouse is still there, at Crow Agency. They're having a historical…the
historical society is having a program on old schools. By golly, the school where I started first
grade is probably the oldest one around here anywhere and so I painted it and took it to the
meeting.
KM: Is this your street here?
CR: That's my street. It's not finished. I want to paint out that car.
KM: It doesn't need the car.
CR: No, I don't want the car there. It just happened to be there. I painted it when I was inside,
and it's not finished anyway. I've got to get some more paints and try it again.
KM: I would have a very hard time saying which one is my favorite. I'm sorta "got". I know from
among the ones we have which is my favorite.
CR: Oh, yes. I'd take that one with water in it, I think.
KM: This is beautiful.
CR: Yes, and I just love that autumn brush too, and I like…because of its historical importance.
That was Sacajawea's home.
I don't want to keep you here until you miss your plane!
KM: I'm loving every minute of it, don't worry. If you ever want to, one of the things we would
do with those letters is, we could put them in the computer, the ones you think are sufficiently
historical, and they could be used for research.
CR: Yes. That was the only reason I wanted to read them. To find out dates and what was going
on.
KM: Because all we would have to do that is to make photocopies of them and then we could
type it into the computer. We would just keep it in the computer and then anyone that was
doing research on J. H. Sharp, who wanted information from a particular period, could get it in
the words of those letters. If you ever decide you want that done, we'll do that. That wouldn't
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be that difficult, and the same thing of Fra Dana's letters. If there are letters there that refer to
Sharp or refer to her paintings.
CR: No, these letters were to Frank Heinrich. I didn't want to snoop into anybody's private life.
Although—
KM: We're doing that with some of Charlie Russell's letters. The University is doing that in an
attempt to, what we're attempting to do is to have a small archive of information about those
painters who did most of their work here. Would you like to wrap these up?
CR: I'll do it. I'm annoyed that I can't find the blanks.
KM: That's all right, Mrs. Riebeth. You mentioned that carpet from his studio and from his cabin
that were in pieces. It’s that carpet?
CR: This one. The others are—
KM: I feel you are disheveling your whole house for us.
CR: These sacks belonged to him. And some of them, he got from my mother. This was my
mother's once upon a time. She traded it to him for a painting. [inaudible] One of them shows
him painting, but these were both his. And you see, they're woven in narrow pieces like this
and sewed together down the middle. He used to take them apart. He used to take them apart
and use them for draperies in his little house at Taos, and the Taos house had been an old
dance hall. He bought it when he first went to Taos for his house, and he bought an old
Penitent Church that was on the same piece of ground for his studio. I've been in that old
Penitent Church. You can still see the blood on the crosspieces where they beat themselves.
KM: Glad I wasn't a member of that church!
CR: Yes. Later he built an immense studio. He had a big yard. You had to go through the house
to get from one side of the yard to the other because the end of it was right on the street. Next
time you come, I'll have found our photographs that we took at Taos showing—
KM: It's hard to believe the wool in these, isn't it?
CR: I know it. The vibrancy that's retained in the colors. and I think that this would have been a
black sheep, not black dye. We had one at home in my childhood. It was black, various tones of
black. That might have been dyed. there was pink-black, and black-black, and purple-black and
it wasn't all the same shade by any means. But this old house, it was long and narrow. It was a
dance hall when he bought it and was just chopped up into rooms like this. You had to go
through one room to get to another and so he could never have company. We stayed at the
LaBanza, is that the name of the place, the hotel downtown? He was very sorry, very apologetic
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that you couldn't stay at his house. To get to the bathroom, you would have had to go through
his bedroom. They built the bathroom on, just a little—
The house that was next door belonged to the painter called Couse. It's spelled Couse (Koos)
and I understand that his real name was Couse (Koos), but the neighbors changed it to Couse.
He left it that way. His house was built right on. I said to his handyman one day, [I was running
around making a map of the place] and I said, "I can't figure out those windows." It's a solid
wall, right from the end of his house to the old Penitent Church which is about 50 to 75 feet
away. And he said, "Oh, those aren't Sharp's, those are Couse's." Those went to Couse's house.
Interesting place. My daughter has been down there since. Mary, my daughter, that lives there
in Lewistown.
KM: You have a daughter that lives in Missoula, don't you?
CR: No, I have a niece, Rosie Hutchins. She teaches at Hellgate High School. Another niece, Sally
Maum (?) is head of a woman's kind of…they're sisters. My brother lives in Hamilton, and my
niece (Rosemary) and her husband live in Hamilton. My brother's son and his wife, Sam
Reynolds and Kathleen Reynolds, live in Missoula now, but he has Alzheimer's disease. He's only
59.
KM: Is that the same Reynolds as newspaper editorialist? [at the Missoulian]
CR: No.
KM: We have a Sam Reynolds that writes editorials.
CR: No, Sam Reynolds was an electrical engineer and he has worked for Anaconda Company
and others as an executive. He was in charge of western operations for Anaconda. He had a
good job in Denver, and he lost it and nobody could understand why. And then he went to
Bellingham, Washington, and lost that job. All he'd tell his wife was that he can't do the work
and so they went back to Missoula and went through the clinic and he was diagnosed as having
Alzheimer's disease, which is absolutely heartbreaking. No hope, no hope at all of anything
except of getting worse.
KM: That's what Nancy O'Connor's mother has.
CR: I know it! How is she?
KM: She's not doing well at all.
CR: Isn't she?
KM: No, she's probably close to 85 or 86 now.
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[Break in audio]
CR: —and it was shocking. She lost her mother when she was a little kid. She had a pretty nice
stepmother, I think. A few years ago, her one and only brother committed suicide, and now she
has a husband with Alzheimer's disease. They have two boys, one of them is adopted, Scott
Reynolds, who lives near Butte - is adopted. They're so lucky to have him. He's just a great kid,
and their other one, Mark, just got married out in Seattle. And they went for the wedding. My
other relatives who live out there wrote me that they were amazed at the way the family got
along with Sam, and saw him through it all, without causing any embarrassment to himself or
anyone else. I'd like to see him. I was there two years ago next month. I stopped in Missoula
and saw them, and he wasn't bad then. I knew he had been diagnosed as having such a thing.
He seemed quite normal, just to talk casually and I guess now, if you stick to the old times, the
past, he's just fine.
KM: See, that's the way Hulda is.
CR: That's a funny thing. If I had my life to li e over again, I think I would be a researcher. I'd like
to - medical researcher. I'd like to help run down some of those things. I'm awfully curious
about Alzheimer's disease. They don't have any idea what causes it. They know that the brain
loses its fluid. Why can't they pump in more?
KM: I read an answer to that, but I can't remember what it was. It had something to do with the
fact that individually our brain fluids are slightly different. and that there would be no standard
kind of fluid. It was more complicated, that was my simplification.
CR: Then I'd like to run down the histories of these Alzheimer's patients and have them
compared. What had they had in the way of childhood diseases? That kind of thing. Measles,
polio.
KM: Where they lived and what they ate.
CR: Yes, yes, it definitely doesn't run in families. Sam, he was a flyer in World War Two. And
they kept him [unintelligible]. They kept him training pilots. He didn't get into combat. And also,
I have a son-in-law who has Multiple Sclerosis. It became apparent in 1961. He's had it 22 years,
and he lives in a wheelchair now. He has to have an elevator. Thanks to the Veteran's
Administration, he's gotten along, has to have a special shower-bath that he can wheel into in
his wheelchair. He has a remarkable wheelchair that is easy to take apart and throw into the car
and put back together in a second or two. So he has quite a bit of freedom. My daughter's on
the road all the time, taking him places, like Rotary Club twice a week. He leads a fairly happy
life. He has five kids, all good kids. The youngest one will be in Missoula next year. She's going
to take her senior year in Missoula. She had two years at Bozeman, and a year at Humboldt
State University.
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KM: Is she going to be in the art department?
CR: No, she's not going to be a teacher but be an archeologist.
KM: She'll be working with a very good friend of mine. Dr. Robert Chaney, who is from Helena,
Montana and [he and] his family were very close friends of the painter, Ralph DeKamp, who is
from Helena. We have two or three of his paintings in the collection at the University. Thanks to
Robert Chaney, when the University wasn't taking as good care of the art work as they should
have, Robert Chaney would go around, and if he didn't think things were being taken care of,
he'd put them sort of under his arm and take them over to the archeology department and take
care of them.
CR: Good for him!
KM: He did us a great service.
CR: You can tell my granddaughter at a distance because she is 6'1".
KM: Well, he's about 6’8", so she'll have a—
CR: She was on the all-state team, basketball, when she was a senior at Lewistown.
KM: Why didn't she come to the University and play basketball? We have a wonderful women's
team.
CR: She didn't want to play basketball in college, except for fun. She did play for fun, but she
didn't want to be on a team. She wanted to study.
KM: One of our women's basketball team members who graduated this spring is going to
medical school this fall.
CR: Is she really?
KM: Yes. One of the leading scorers.
CR: Good. Janet was a leading scorer all right. She was the choice of all the girls for the all-state
team.
[End of Interview]
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